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Meet TT Neoris Pro version 2.000—now with support for 
Greek, Arabic, and Vietnamese! 

TT Neoris Pro is a concise neo-grotesque for universal use. 
We developed this font family over two and a half years. First, 
we carefully studied the market and conducted extensive 
research on the topic of the "perfect grotesque." Then, draw-
ing on those results, we set a goal: to create a neo-grotesque 
with a neutral character, basic and easy to use, yet original, 
contemporary, and fresh.

This is exactly how TT Neoris Pro turned out: simple and ex-
pressive, universal and functional. It is also versatile and mul-
ti-faceted. Thanks to a large number of options, this single font 
can replace several at once, changing its mood and character.

We paid special attention to details to bring the font closer to 
the ideal. We made the proportions of the italic styles slightly 
narrower than the uprights, and added a stylistic set with true 
italic forms for Cyrillic—its design honors the tradition of Cyrillic 
calligraphy. We ensured that the boldest font style has the same 
serious character as the regular one. We also added support for 
all Cyrillic-based languages with over a million speakers.

The main update in version 2.000 is the addition of Greek and 
Vietnamese, as well as a font based on the Arabic alphabet. All 
forms look emphatically neutral and contemporary. For the Ar-
abic version, we chose a hybrid of the Kufi and Naskh styles—
it is a modern take on the Arabic script with rather simple 
and minimalistic graphics, but with subtle humanist touches 
noticeable in the terminals and connections. The standout 
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feature is the diamond-shaped dots in all diacritics, which can 
be swapped for round ones using a stylistic set.

We also added the dirham and dong currency symbols in all 
cases, and updated the kerning and hinting.

https://typetype.org/fonts/tt-neoris/?utm_source=specimen&utm_medium=pdf
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FONT DETAILS

TT Neoris Pro 2.000 includes:

• 21 styles: 10 uprights, 10 italics, and 1 variable font 
that changes along the weight and slant axis

• 2,534 glyphs per style

• 45 OpenType features 

• 20 stylistic sets

• Support for over 240 languages

TT Neoris Pro
Medium 478 pt

GLYPHS OVERVIEW
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FONT FAMILY EXAMPLES
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is a trend in graphic 
design, formed in the 
1960s under the influ-
ence of phenomena as

Swiss style

the activities of Swiss graphic artists, but its principles spread into 
many other countries. There is difficulty in defining the boundaries of 
the term "Swiss style". Due to the wide distribution of the Swiss style in 
different countries, it is also often identified as the international phe-
nomenon. Sometimes this concept is confused with the term Interna-
tional Style, which is associated with the development of architectural 
modernism in the international space (Europe, Asia, Russia, America).

International Typographic Style, 
Russian Constructivism, the tradi-
tion of the Bauhaus school, the In-
ternational Style, and modernism. 
The Swiss style is associated with

The term Swiss Style is also sometimes completely identified with the concept of International Typo-
graphic Style. This is wrong. The Swiss school, being a continuation of the International Typographic Style, 
is an autonomous phenomenon. Swiss style is an independent system associated with the formation of 
the graphic style of the 1950s – 1960s. Swiss style is associated with the formation of new principles of 
graphic design. They were created based on graphic concepts identified by the Bauhaus school, Russian 
constructivism, and the International Typographic Style. The basic principles of the Swiss style include 
minimalist graphics, the use of a modular grid system, asymmetrical layout and sans-serif fonts.

TT Neoris Pro
Regular
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Variable
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TT Neoris Pro includes variable font with two axis of 
variation: weight and slant. To use the variable font 
with two variable axis on Mac you will need MacOS 
10.14 or higher. An important clarification—not all 
programs support variable technologies yet, you can 
check the support status here: v-fonts.com/support/.

Variable
TT Neoris Pro
Variable 140 pt

VARIABLE FONT EXAMPLES
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The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expanded 
on and formalized the modernist typographic innova-
tions of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the 
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity. 
Hallmarks of the style are asymmetric layouts, use 
of a grid, sans-serif typefaces like Akzidenz-Grotesk 
and Helvetica, and flush left, ragged right text. The 
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many 
of the early International Typographic Style works 

featured typography as a primary design element 
in addition to its use in text, and it is for this that the 
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the 
boundaries of the International Typographic Style. 
Sometimes, the term is considered as a synonym for 
the concept of "Swiss style" – a phenomenon that 
became widespread in international typography and 
Swiss design in the 1950s and 1960s. However, the 
ITS and the Swiss Style are different phenomena.

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these terms 
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International 
Style in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s and 
is associated with the exhibition "Modern 
Architecture: An International Exhibition", 

which was held in 1932 at the Museum of 
Modern Art in New York. The visual system 
of the International Style formed the basis 
of the general artistic doctrine in various 
fields of design and formed the basis of 
the International Typographic Style. The 
style emerged from a desire to repre-
sent information objectively, free from 
the influence of associated meaning. The 
International Typographic Style evolved 
as a modernist graphic movement that 
sought to convey messages clearly and in 
a universally straightforward manner. Two 
major Swiss design schools are responsible 
for the early years of International Typo-

graphic Style. A graphic design technique 
based on grid-work that began in the 19th 
century became inspiration for modifying 
the foundational course at the Basel School 
of Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor at the 
Kunstgewerbeschule Zürich and began de-
veloping a graphic design and typography 
course. He did not teach a specific style to 
his students, rather he taught a philosophy 
of style that dictated "the solution to the 
design problem should emerge from its 
content." This idea of the solution to the de-
sign emerging from the problem itself was 
a reaction to previous artistic processes 

TT Neoris Pro
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EXAMPLES EXAMPLES

The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the 
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity. 
Hallmarks of the style are asymmetric layouts, use 
of a grid, sans-serif typefaces like Akzidenz-Grotesk 
and Helvetica, and flush left, ragged right text. The 
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many 
of the early International Typographic Style works 

featured typography as a primary design element 
in addition to its use in text, and it is for this that the 
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the 
boundaries of the International Typographic Style. 
Sometimes, the term is considered as a synonym for 
the concept of "Swiss style" – a phenomenon that 
became widespread in international typography 
and Swiss design in the 1950s and 1960s. However, 
the ITS and the Swiss Style are different phenome-

The International Typographic Style has had pro-
found influence on graphic design as a part of the 
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity. 
Hallmarks of the style are asymmetric layouts, use 
of a grid, sans-serif typefaces like Akzidenz-Grotesk 
and Helvetica, and flush left, ragged right text. The 
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many 
of the early International Typographic Style works 

featured typography as a primary design element 
in addition to its use in text, and it is for this that the 
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the 
boundaries of the International Typographic Style. 
Sometimes, the term is considered as a synonym for 
the concept of "Swiss style" – a phenomenon that 
became widespread in international typography and 
Swiss design in the 1950s and 1960s. However, the 
ITS and the Swiss Style are different phenomena.

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these terms 
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International 
Style in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s and 
is associated with the exhibition "Modern 
Architecture: An International Exhibition", 

which was held in 1932 at the Museum of 
Modern Art in New York. The visual system 
of the International Style formed the basis 
of the general artistic doctrine in various 
fields of design and formed the basis of 
the International Typographic Style. The 
style emerged from a desire to repre-
sent information objectively, free from 
the influence of associated meaning. The 
International Typographic Style evolved 
as a modernist graphic movement that 
sought to convey messages clearly and in 
a universally straightforward manner. Two 
major Swiss design schools are responsible 
for the early years of International Typo-

graphic Style. A graphic design technique 
based on grid-work that began in the 19th 
century became inspiration for modifying 
the foundational course at the Basel School 
of Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor at the 
Kunstgewerbeschule Zürich and began 
developing a graphic design and typog-
raphy course. He did not teach a specific 
style to his students, rather he taught a 
philosophy of style that dictated "the solu-
tion to the design problem should emerge 
from its content." This idea of the solution 
to the design emerging from the problem 
itself was a reaction to previous artistic 

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these terms 
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International 
Style in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s and 
is associated with the exhibition "Modern 
Architecture: An International Exhibition", 

which was held in 1932 at the Museum of 
Modern Art in New York. The visual system 
of the International Style formed the basis 
of the general artistic doctrine in various 
fields of design and formed the basis of 
the International Typographic Style. The 
style emerged from a desire to repre-
sent information objectively, free from 
the influence of associated meaning. The 
International Typographic Style evolved 
as a modernist graphic movement that 
sought to convey messages clearly and in 
a universally straightforward manner. Two 
major Swiss design schools are responsible 
for the early years of International Typo-

graphic Style. A graphic design technique 
based on grid-work that began in the 19th 
century became inspiration for modifying 
the foundational course at the Basel School 
of Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor at the 
Kunstgewerbeschule Zürich and began 
developing a graphic design and typog-
raphy course. He did not teach a specific 
style to his students, rather he taught a 
philosophy of style that dictated "the solu-
tion to the design problem should emerge 
from its content." This idea of the solution 
to the design emerging from the problem 
itself was a reaction to previous artistic 
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The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of 
the modernist movement, impacting many de-
sign-related fields including architecture and art. 
It emphasizes simplicity, clarity, readability, and 
objectivity. Hallmarks of the style are asymmet-
ric layouts, use of a grid, sans-serif typefaces like 
Akzidenz-Grotesk and Helvetica, and flush left, 
ragged right text. The style is also associated with 
a preference for photography in place of illustra-
tions or drawings. Many of the early International 

Typographic Style works featured typography as a 
primary design element in addition to its use in text, 
and it is for this that the style is named. The influ-
ences of this graphic movement can still be seen 
in design strategy and theory to this day. There are 
difficulties in defining the boundaries of the Inter-
national Typographic Style. Sometimes, the term is 
considered as a synonym for the concept of "Swiss 
style" – a phenomenon that became widespread 
in international typography and Swiss design in the 
1950s and 1960s. However, the ITS and the Swiss 

The International Typographic Style has had pro-
found influence on graphic design as a part of 
the modernist movement, impacting many de-
sign-related fields including architecture and art. 
It emphasizes simplicity, clarity, readability, and 
objectivity. Hallmarks of the style are asymmet-
ric layouts, use of a grid, sans-serif typefaces like 
Akzidenz-Grotesk and Helvetica, and flush left, 
ragged right text. The style is also associated with 
a preference for photography in place of illustra-
tions or drawings. Many of the early International 

Typographic Style works featured typography as a 
primary design element in addition to its use in text, 
and it is for this that the style is named. The influ-
ences of this graphic movement can still be seen 
in design strategy and theory to this day. There are 
difficulties in defining the boundaries of the Inter-
national Typographic Style. Sometimes, the term is 
considered as a synonym for the concept of "Swiss 
style" – a phenomenon that became widespread 
in international typography and Swiss design in the 
1950s and 1960s. However, the ITS and the Swiss 

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these 
terms are sometimes used interchange-
ably. "International Typographic Style" is 
meaningfully related to the concept of 
International Style in architecture. This 
phenomenon, in turn, is attributed to 
the 1930s–1960s and is associated with 
the exhibition "Modern Architecture: An 

International Exhibition", which was held in 
1932 at the Museum of Modern Art in New 
York. The visual system of the Internation-
al Style formed the basis of the general 
artistic doctrine in various fields of design 
and formed the basis of the International 
Typographic Style. The style emerged 
from a desire to represent information 
objectively, free from the influence of 
associated meaning. The International 
Typographic Style evolved as a modernist 
graphic movement that sought to con-
vey messages clearly and in a universally 
straightforward manner. Two major Swiss 
design schools are responsible for the 

early years of International Typographic 
Style. A graphic design technique based on 
grid-work that began in the 19th centu-
ry became inspiration for modifying the 
foundational course at the Basel School of 
Design in 1908. Shortly thereafter, in 1918 
Ernst Keller became a professor at the 
Kunstgewerbeschule Zürich and began 
developing a graphic design and typog-
raphy course. He did not teach a specific 
style to his students, rather he taught a 
philosophy of style that dictated "the solu-
tion to the design problem should emerge 
from its content." This idea of the solution 
to the design emerging from the problem 

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these terms 
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International 
Style in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s and 
is associated with the exhibition "Modern 
Architecture: An International Exhibition", 

which was held in 1932 at the Museum of 
Modern Art in New York. The visual system 
of the International Style formed the basis 
of the general artistic doctrine in various 
fields of design and formed the basis of the 
International Typographic Style. The style 
emerged from a desire to represent infor-
mation objectively, free from the influence 
of associated meaning. The International 
Typographic Style evolved as a modernist 
graphic movement that sought to con-
vey messages clearly and in a universally 
straightforward manner. Two major Swiss 
design schools are responsible for the 
early years of International Typographic 

Style. A graphic design technique based on 
grid-work that began in the 19th centu-
ry became inspiration for modifying the 
foundational course at the Basel School of 
Design in 1908. Shortly thereafter, in 1918 
Ernst Keller became a professor at the 
Kunstgewerbeschule Zürich and began 
developing a graphic design and typog-
raphy course. He did not teach a specific 
style to his students, rather he taught a 
philosophy of style that dictated "the solu-
tion to the design problem should emerge 
from its content." This idea of the solution 
to the design emerging from the problem 
itself was a reaction to previous artistic 
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EXAMPLES EXAMPLES

The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the 
1930s–1950s but continued to develop internationally. 
It is considered the basis of the Swiss style. It expanded 
on and formalized the modernist typographic innova-
tions of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style is a systemic 
approach to graphic design that emerged during the 
1930s–1950s but continued to develop internation-
ally. It is considered the basis of the Swiss style. It 
expanded on and formalized the modernist typo-
graphic innovations of the 1920s: De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the 
modernist movement, impacting many design-relat-
ed fields including architecture and art. It emphasiz-
es simplicity, clarity, readability, and objectivity. Hall-
marks of the style are asymmetric layouts, use of a 
grid, sans-serif typefaces like Akzidenz-Grotesk and 
Helvetica, and flush left, ragged right text. The style 
is also associated with a preference for photogra-
phy in place of illustrations or drawings. Many of the 
early International Typographic Style works featured 

typography as a primary design element in addition 
to its use in text, and it is for this that the style is 
named. The influences of this graphic movement can 
still be seen in design strategy and theory to this day. 
There are difficulties in defining the boundaries of 
the International Typographic Style. Sometimes, the 
term is considered as a synonym for the concept of 
"Swiss style" – a phenomenon that became wide-
spread in international typography and Swiss design 
in the 1950s and 1960s. However, the ITS and the 
Swiss Style are different phenomena.

The International Typographic Style has had 
profound influence on graphic design as a part 
of the modernist movement, impacting many 
design-related fields including architecture and 
art. It emphasizes simplicity, clarity, readability, 
and objectivity. Hallmarks of the style are asym-
metric layouts, use of a grid, sans-serif typefaces 
like Akzidenz-Grotesk and Helvetica, and flush 
left, ragged right text. The style is also associat-
ed with a preference for photography in place of 
illustrations or drawings. Many of the early Inter-

national Typographic Style works featured ty-
pography as a primary design element in addition 
to its use in text, and it is for this that the style is 
named. The influences of this graphic movement 
can still be seen in design strategy and theo-
ry to this day. There are difficulties in defining 
the boundaries of the International Typograph-
ic Style. Sometimes, the term is considered as 
a synonym for the concept of "Swiss style" – a 
phenomenon that became widespread in interna-
tional typography and Swiss design in the 1950s 

Traditionally, the term "International 
Typographic Style" is used as a name that 
defines the state of international graphics 
in the 1920s and 1930s. The concept of 
"Swiss style" is usually limited to the 1950s 
and 1960s and associated with universal 
graphic systems of this period. Despite 
controversy and discrepancies, these terms 
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International 
Style in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s and 
is associated with the exhibition "Modern 
Architecture: An International Exhibition", 

which was held in 1932 at the Museum of 
Modern Art in New York. The visual system 
of the International Style formed the basis 
of the general artistic doctrine in various 
fields of design and formed the basis of 
the International Typographic Style. The 
style emerged from a desire to repre-
sent information objectively, free from 
the influence of associated meaning. The 
International Typographic Style evolved 
as a modernist graphic movement that 
sought to convey messages clearly and in 
a universally straightforward manner. Two 
major Swiss design schools are responsible 
for the early years of International Typo-

graphic Style. A graphic design technique 
based on grid-work that began in the 19th 
century became inspiration for modifying 
the foundational course at the Basel School 
of Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor at 
the Kunstgewerbeschule Zürich and began 
developing a graphic design and typogra-
phy course. He did not teach a specific style 
to his students, rather he taught a philos-
ophy of style that dictated "the solution to 
the design problem should emerge from its 
content." This idea of the solution to the de-
sign emerging from the problem itself was 
a reaction to previous artistic processes 

Traditionally, the term "International 
Typographic Style" is used as a name 
that defines the state of international 
graphics in the 1920s and 1930s. The 
concept of "Swiss style" is usually limited 
to the 1950s and 1960s and associated 
with universal graphic systems of this 
period. Despite controversy and discrep-
ancies, these terms are sometimes used 
interchangeably. "International Typo-
graphic Style" is meaningfully related 
to the concept of International Style in 
architecture. This phenomenon, in turn, 
is attributed to the 1930s–1960s and is 
associated with the exhibition "Modern 

Architecture: An International Exhibition", 
which was held in 1932 at the Museum 
of Modern Art in New York. The visual 
system of the International Style formed 
the basis of the general artistic doctrine 
in various fields of design and formed the 
basis of the International Typographic 
Style. The style emerged from a desire to 
represent information objectively, free 
from the influence of associated mean-
ing. The International Typographic Style 
evolved as a modernist graphic move-
ment that sought to convey messages 
clearly and in a universally straightfor-
ward manner. Two major Swiss design 

schools are responsible for the early 
years of International Typographic Style. 
A graphic design technique based on 
grid-work that began in the 19th century 
became inspiration for modifying the 
foundational course at the Basel School 
of Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor 
at the Kunstgewerbeschule Zürich and 
began developing a graphic design and 
typography course. He did not teach a 
specific style to his students, rather he 
taught a philosophy of style that dictat-
ed "the solution to the design problem 
should emerge from its content." This 
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The International Typographic Style is a systemic 
approach to graphic design that emerged during 
the 1930s–1950s but continued to develop inter-
nationally. It is considered the basis of the Swiss 
style. It expanded on and formalized the modern-
ist typographic innovations of the 1920s, De Stijl.

The International Typographic Style has had 
profound influence on graphic design as a part 
of the modernist movement, impacting many 
design-related fields including architecture 
and art. It emphasizes simplicity, clarity, reada-
bility, and objectivity. Hallmarks of the style are 
asymmetric layouts, use of a grid, sans-serif 
typefaces like Akzidenz-Grotesk and Helvet-
ica, and flush left, ragged right text. The style 
is also associated with a preference for pho-
tography in place of illustrations or drawings. 

Many of the early International Typographic 
Style works featured typography as a primary 
design element in addition to its use in text, 
and it is for this that the style is named. The 
influences of this graphic movement can still be 
seen in design strategy and theory to this day. 
There are difficulties in defining the boundaries 
of the International Typographic Style. Some-
times, the term is considered as a synonym for 
the concept of "Swiss style" – a phenomenon 
that became widespread in international ty-

Traditionally, the term "International 
Typographic Style" is used as a name 
that defines the state of international 
graphics in the 1920s and 1930s. The 
concept of "Swiss style" is usually 
limited to the 1950s and 1960s and 
associated with universal graphic 
systems of this period. Despite contro-
versy and discrepancies, these terms 
are sometimes used interchangeably. 
"International Typographic Style" is 
meaningfully related to the concept 
of International Style in architecture. 
This phenomenon, in turn, is attributed 
to the 1930s–1960s and is associated 

with the exhibition "Modern Archi-
tecture: An International Exhibition", 
which was held in 1932 at the Museum 
of Modern Art in New York. The visual 
system of the International Style 
formed the basis of the general artistic 
doctrine in various fields of design and 
formed the basis of the International 
Typographic Style. The style emerged 
from a desire to represent information 
objectively, free from the influence of 
associated meaning. The International 
Typographic Style evolved as a mod-
ernist graphic movement that sought 
to convey messages clearly and in a 

universally straightforward manner. 
Two major Swiss design schools are 
responsible for the early years of Inter-
national Typographic Style. A graphic 
design technique based on grid-work 
that began in the 19th century became 
inspiration for modifying the founda-
tional course at the Basel School of 
Design in 1908. Shortly thereafter, in 
1918 Ernst Keller became a professor 
at the Kunstgewerbeschule Zürich and 
began developing a graphic design and 
typography course. He did not teach a 
specific style to his students, rather he 
taught a philosophy of style that dic-
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The International Typographic Style is a sys-
temic approach to graphic design that emerged 
during the 1930s–1950s but continued to devel-
op internationally. It is considered the basis of 
the Swiss style. It expanded on and formalized 
the modernist typographic innovations, De Stijl.

The International Typographic Style has had 
profound influence on graphic design as a 
part of the modernist movement, impacting 
many design-related fields including archi-
tecture and art. It emphasizes simplicity, 
clarity, readability, and objectivity. Hall-
marks of the style are asymmetric layouts, 
use of a grid, sans-serif typefaces like Akzi-
denz-Grotesk and Helvetica, and flush left, 
ragged right text. The style is also associated 
with a preference for photography in place 

of illustrations or drawings. Many of the early 
International Typographic Style works fea-
tured typography as a primary design ele-
ment in addition to its use in text, and it is for 
this that the style is named. The influences 
of this graphic movement can still be seen in 
design strategy and theory to this day. There 
are difficulties in defining the boundaries of 
the International Typographic Style. Some-
times, the term is considered as a synonym 
for the concept of "Swiss style" – a phenome-

Traditionally, the term "International 
Typographic Style" is used as a name 
that defines the state of international 
graphics in the 1920s and 1930s. The 
concept of "Swiss style" is usually 
limited to the 1950s and 1960s and 
associated with universal graph-
ic systems of this period. Despite 
controversy and discrepancies, these 
terms are sometimes used inter-
changeably. "International Typo-
graphic Style" is meaningfully related 
to the concept of International Style 
in architecture. This phenomenon, in 
turn, is attributed to the 1930s–1960s 

and is associated with the exhibition 
"Modern Architecture: An Interna-
tional Exhibition", which was held in 
1932 at the Museum of Modern Art 
in New York. The visual system of the 
International Style formed the basis 
of the general artistic doctrine in 
various fields of design and formed 
the basis of the International Typo-
graphic Style. The style emerged from 
a desire to represent information 
objectively, free from the influence 
of associated meaning. The Interna-
tional Typographic Style evolved as 
a modernist graphic movement that 

sought to convey messages clearly 
and in a universally straightforward 
manner. Two major Swiss design 
schools are responsible for the early 
years of International Typographic 
Style. A graphic design technique 
based on grid-work that began in the 
19th century became inspiration for 
modifying the foundational course at 
the Basel School of Design in 1908. 
Shortly thereafter, in 1918 Ernst Keller 
became a professor at the Kunst-
gewerbeschule Zürich and began 
developing a graphic design and 
typography course. He did not teach 

(24 PT)
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(9 PT)
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The International Typographic Style is a 
systemic approach to graphic design that 
emerged during the 1930s–1950s but contin-
ued to develop internationally. It is consid-
ered the basis of the Swiss style and expand-
ed on the modernist typographic innovations.

The International Typographic Style has 
had profound influence on graphic design 
as a part of the modernist movement, im-
pacting many design-related fields includ-
ing architecture and art. It emphasizes sim-
plicity, clarity, readability, and objectivity. 
Hallmarks of the style are asymmetric lay-
outs, use of a grid, sans-serif typefaces like 
Akzidenz-Grotesk and Helvetica, and flush 
left, ragged right text. The style is also as-
sociated with a preference for photography 

in place of illustrations or drawings. Many 
of the early International Typographic Style 
works featured typography as a primary 
design element in addition to its use in text, 
and it is for this that the style is named. The 
influences of this graphic movement can 
still be seen in design strategy and theory 
to this day. There are difficulties in defin-
ing the boundaries of the International 
Typographic Style. Sometimes, the term is 
considered as a synonym for the concept of 

Traditionally, the term "Internation-
al Typographic Style" is used as a 
name that defines the state of inter-
national graphics in the 1920s and 
1930s. The concept of "Swiss style" 
is usually limited to the 1950s and 
1960s and associated with univer-
sal graphic systems of this period. 
Despite controversy and discrep-
ancies, these terms are sometimes 
used interchangeably. "Internation-
al Typographic Style" is meaningful-
ly related to the concept of Inter-
national Style in architecture. This 
phenomenon, in turn, is attributed 

to the 1930s–1960s and is associat-
ed with the exhibition "Modern Ar-
chitecture: An International Exhibi-
tion", which was held in 1932 at the 
Museum of Modern Art in New York. 
The visual system of the Interna-
tional Style formed the basis of the 
general artistic doctrine in various 
fields of design and formed the ba-
sis of the International Typographic 
Style. The style emerged from a 
desire to represent information 
objectively, free from the influence 
of associated meaning. The Interna-
tional Typographic Style evolved as 

a modernist graphic movement that 
sought to convey messages clearly 
and in a universally straightforward 
manner. Two major Swiss design 
schools are responsible for the early 
years of International Typographic 
Style. A graphic design technique 
based on grid-work that began in 
the 19th century became inspira-
tion for modifying the foundational 
course at the Basel School of Design 
in 1908. Shortly thereafter, in 1918 
Ernst Keller became a professor at 
the Kunstgewerbeschule Zürich and 
began developing a graphic design 

(24 PT)

(12 PT)

(9 PT)

The International Typographic Style is a 
systemic approach to graphic design that 
emerged during the 1930s–1950s but contin-
ued to develop internationally. It is consid-
ered the basis of the Swiss style and expand-
ed on the modernist typographic innovations.

The International Typographic Style has 
had profound influence on graphic de-
sign as a part of the modernist move-
ment, impacting many design-related 
fields including architecture and art. It 
emphasizes simplicity, clarity, reada-
bility, and objectivity. Hallmarks of the 
style are asymmetric layouts, use of 
a grid, sans-serif typefaces like Akzi-
denz-Grotesk and Helvetica, and flush 
left, ragged right text. The style is also 

associated with a preference for pho-
tography in place of illustrations or draw-
ings. Many of the early International Typo-
graphic Style works featured typography 
as a primary design element in addition 
to its use in text, and it is for this that 
the style is named. The influences of this 
graphic movement can still be seen in de-
sign strategy and theory to this day. There 
are difficulties in defining the boundaries 
of the International Typographic Style. 

Traditionally, the term "Interna-
tional Typographic Style" is used 
as a name that defines the state 
of international graphics in the 
1920s and 1930s. The concept of 
"Swiss style" is usually limited to 
the 1950s and 1960s and associat-
ed with universal graphic systems 
of this period. Despite controversy 
and discrepancies, these terms are 
sometimes used interchangeably. 
"International Typographic Style" 
is meaningfully related to the con-
cept of International Style in archi-
tecture. This phenomenon, in turn, 

is attributed to the 1930s–1960s 
and is associated with the exhi-
bition "Modern Architecture: An 
International Exhibition", which 
was held in 1932 at the Museum of 
Modern Art in New York. The visual 
system of the International Style 
formed the basis of the general 
artistic doctrine in various fields of 
design and formed the basis of the 
International Typographic Style. 
The style emerged from a desire to 
represent information objectively, 
free from the influence of associ-
ated meaning. The International 

Typographic Style evolved as a 
modernist graphic movement that 
sought to convey messages clearly 
and in a universally straightfor-
ward manner. Two major Swiss 
design schools are responsible for 
the early years of International Ty-
pographic Style. A graphic design 
technique based on grid-work that 
began in the 19th century became 
inspiration for modifying the foun-
dational course at the Basel School 
of Design in 1908. Shortly thereaf-
ter, in 1918 Ernst Keller became a 
professor at the Kunstgewerbes-

(24 PT)
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(9 PT)
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TT Neoris Pro supports more than 240 
languages including Northern, Western, 
Central European languages, most 
of Cyrillic, Greek, Vietnamese and Arabic.

Vietnamese
Greek

English, Albanian, Basque, Catalan, Croatian, Czech, Danish, 
Dutch, Estonian, Finnish, French, German, Hungarian, 
Icelandic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, 
Maltese, Moldavian, Montenegrin, Norwegian, Polish, 
Portuguese, Romanian, Serbian, Slovak, Slovenian, 
Spanish, Swedish, Swiss German, Valencian, Azerbaijani, 
Kazakh, Turkish, Uzbek, Acehnese, Banjar, Betawi, Bislama, 
Boholano, Cebuano, Chamorro, Fijian, Filipino, Hiri Motu, 
Ilocano, Indonesian, Javanese, Khasi, Malay, Marshallese, 
Minangkabau, Nauruan, Nias, Palauan, Rohingya, Salar, 
Samoan, Sasak, Sundanese, Tagalog, Tahitian, Tetum, 
Tok Pisin, Tongan, Uyghur, Afar, Asu, Aymara, Bemba, 
Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, Jola-Fonyi, 
Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda, 
Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, Machame, 
Makhuwa-Meetto, Makonde, Malagasy, Mauritian Creole, 
Meru, Morisyen, Ndebele, Nyankole, Oromo, Rombo, Rundi, 
Rwa, Samburu, Sango, Sangu, Sena, Seychellois Creole, 
Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, Taita, 
Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda, 
Maori, Alsatian, Aragonese, Arumanian, Asturian, Belarusian, 
Bosnian, Breton, Bulgarian, Colognian, Cornish, Corsican, 
Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz, Galician, 
Interlingua, Judaeo-Spanish, Karaim, Kashubian, Ladin, 
Leonese, Manx, Occitan, Rheto-Romance, Romansh, Scots, 
Silesian, Sorbian, Vastese, Volapük, Võro, Walloon, Walser, 
Welsh, Karakalpak, Kurdish, Talysh, Tsakhur (Azerbaijan), 
Turkmen, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-
aimun, Lakota, Karachay-Balkar, Karelian, Livvi-Karelian, Ludic, 
Tatar, Vepsian, Guarani, Nahuatl, Quechua 

TT Neoris Pro
DemiBold 108 pt

(CYRILLIC)

(ARABIC)

(OTHER)

(LATIN)

LANGUAGE SUPPORT LANGUAGE SUPPORT

şùppôrtś  
maný  

diffěreñť 
lăņguåģęs 

والعربية

Russian, Belarusian, Bosnian, Bulgarian, Macedonian, 
Serbian, Ukrainian, Kazakh, Kirghiz, Tadzhik, Turkmen, Uzbek, 
Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, Kabardian, 
Kabardino-Cherkess, Karachay-Balkar, Khvarshi, Kumyk, 
Lak, Nogai, Rutul, Tabasaran, Tsakhur, Buryat, Siberian 
Tatar, Tofalar, Touva, Bashkir, Chechen, Chuvash, Erzya, 
Kryashen Tatar, Mordvin-moksha, Tatar Volgaic, Uighur, 
Rusyn, Montenegrin, Romani, Dungan, Karakalpak, Shughni, 
Mongolian, Adyghe, Kalmyk

Algerian Arabic, Baharna Arabic, Libyan Arabic, Moroccan 
Arabic, North Mesopotamian Arabic, Sanaani Arabic, 
Standard Arabic, Ta’izzi-Adeni Arabic, Tunisian Arabic
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I sommermånederne besejles de store floder af man-
ge skibe og er af stor betydning for den indenlandske 
trafik. Moderne kanalanlæg har forbundet flere floder 
indbyrdes og skaber derved en sammenhængende 
van De højeste punkter er Munku Sardyk (3491 m) 
i Sajanbjergene og Belukha (4509 m) i Altaj.

جغرافية منطقة  لأنها  سيبيريا  لحدود  دقيق  تعريف  يوجد   لا 
الشرق إلى  الأورال  جبال  من  تقليديًًا،  سيبيريا،  تمتدّّ   وتاريخية. 
 حتى المحيط الهادئ، وتشمل معظم المستجمعات المائية من
 المحيط المتجمد الشمالي. يقسم نهر ينسي منطقة سيبيريا إلى
 قسمين، غربيٍٍ وشرقي. تمتد سيبيريا من جنوب المحيط المتجمد
 الشمالي إلى تلال شمال منتصف كازاخستان والأجزاء الشمالية

Сибир разполага с огромно разнообразие на зо-
нални и интразонални ландшафти, което не може 
да не се отрази на броя и видовото разнообразие 
на животинския. Всеки от ландшафтите на Си-
бир има свой, в една или друга степен особен жи-
вотински и растителен свят.

Les grands fleuves sont utilisés par de nombreux na-
vires pendant les mois d'été. Les systèmes de canaux 
modernes ont relié plusieurs rivières ensemble, créant 
une camionnette continue. Les points culminants 
sont Munku Sardyk (3491 m) dans les monts Sayan 
et Belukha (4509 m) dans l'Altaï.

Trong những tháng mùa hè, các con sông lớn có nhiều 
tàu thuyền qua lại và có tầm quan trọng lớn đối với 
giao thông nội địa. Các hệ thống kênh hiện đại đã kết 
nối một số con sông với nhau, do đó tạo ra một van 
liên tục. Điểm cao nhất là Munku Sardyk (3491 m) ở 
dãy núi Sajan và Belukha (4509 m) ở Altai.

Οι πρώτες έννοιες της Γεωγραφίας αποκαλύπτονται 
στην Ελληνική Μυθολογία όπου οι πολύ πρώιμες 
παρατηρήσεις των γεωλογικών αναστατώσεων και 
των επακόλουθων διαμορφώσεων, τουλάχιστον 
του αρχαίου ελλαδικού χώρου, διαμορφώνονται ως 
μυθολογικές ανθρωπόμορφες έννοιες και μυθικές 

(ARABIC) (DANISH)

(FRENCH) (BULGARIAN)

(GREEK) (VIETNAMESE)

LANGUAGE SUPPORTLANGUAGE SUPPORT
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ABCDEFGHIJ
KLMNOPQR 
STUVWXYZ
abcdefghijklmn 
opqrstuvwxyz
0123456789

TT Neoris Pro
Medium 80 pt

АБВГДЕЁЖЗИ 
ЙКЛМНОПР 
СТУФХЦЧШ 
ЩЪЫЭЮЯ
абвгдеёжзийк 
лмнопрстуфх 
цчшщъыэюя

TT Neoris Pro
Medium 80 pt

GLYPH SET GLYPH SET

(BASIC CHARACTERS) (BASIC CYRILLIC)
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cm

ΑΒΓΔΕΖΗΘ 
ΙΚΛΜΝΞΟΠ 
ΡΣΤΥΦΧΨΩ 
αβγδεζηθικλμ 
νξοπρστυφχψω

TT Neoris Pro
Medium 80 pt

  ا ب ت ث ج ح خ
 د ذ ر ز س ش ص
ض ط ظ ع غ ف ق

ك ل م ن ه و ي 

TT Neoris Pro
Medium 80 pt

GLYPH SET GLYPH SET

(BASIC GREEK) (BASIC ARABIC)
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cm

GLYPH SET GLYPH SET

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Á Ă Ǎ Â Ä À Ā Ą Å Ǻ Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ Ǳ Ǆ 
ǲ ǅ É Ĕ Ě Ê Ë Ė È Ē Ę Ə Ǵ Ğ Ǧ Ĝ Ģ Ġ Ħ Ȟ Ĥ Ḧ Ḥ Í Ĭ 
Î Ï İ Ì Ī Į Ĳ  Ĵ Ḱ Ķ Ĺ Ľ Ļ Ŀ Ł Ḷ Ǉ ǈ Ḿ Ń Ň Ņ Ñ Ǌ ǋ Ŋ 
Ó Ŏ Ô Ö Ò Ő Ō Õ Ø Ǿ Œ Ṕ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ 
ȚÚ Ʉ Ŭ Ǔ Û Ü Ù Ű Ū Ų Ů Ẃ Ŵ Ẅ Ẁ Ẍ Ý Ŷ Ÿ Ỳ Ȳ Ź Ž Ż 
á ă ǎ â ä à ā ą å ǻ ã æ ǽ ć č ç ĉ ċ ð ď đ ǳ ǆ é ĕ ě ê ë 
ė è ē ę ə ǵ ğ ǧ ĝ ģ ġ ħ ȟ ĥ ḧ ḥ ı í ĭ î ï i ì ī į ĳ  ȷ ĵ ḱ ķ ĺ ľ ļ ŀ 
ł ḷ ǉ ḿ ń ň ņ ñ ǌ ŋ ó ŏ ô ö ò ő ō õ ø ǿ œ ṕ þ ŕ ř ŗ ś š ş ŝ 
ș ß ŧ ť ţ ț ú ʉ ŭ ǔ û ü ù ű ū ų ů ẃ ŵ ẅ ẁ ẍ ý ŷ ÿ ỳ ȳ ź ž ż

АБВГДЕЁЖЗИЙКЛМНОПРСТУФХЦ 
ЧШЩЪЫЬЭЮЯЃҐЌЄЅІЇЈЉЊЋЂЎЏ

Ạ Ả Ấ Ầ Ẩ Ẫ Ậ Ắ Ằ Ẳ Ẵ Ặ Ẹ Ẻ Ẽ Ế Ề Ể Ễ Ệ Ĩ Ỉ Ị Ơ Ọ Ỏ Ố Ồ Ổ Ỗ
Ộ Ớ Ờ Ở Ỡ Ợ Ư Ụ Ủ Ũ Ứ Ừ Ử Ữ Ự Ỵ Ỷ Ỹạ ả ấ ầ ẩ ẫ ậ ắ ằ ẳ ẵ ặ
ẹ ẻ ẽ ế ề ể ễ ệ ĩ ỉ ị ơ ọ ỏ ố ồ ổ ỗ ộ ớ ờ ở ỡ ợ ư ụ ủ ũ ứ ừ ử ữ ự ỵ ỷ ỹ

абвгдеёжзийклмнопрстуфхц 
чшщъыьэюяѓґќєѕі ї јљњћђўџ

abcdefghi jk lmnopqrstuvwxyz
0123456789 0123456789

(LATIN UPPERCASE)

(LATIN LOWERCASE)

(FIGURES)

(CYRILLIC UPPERCASE)

(CYRILLIC LOWERCASE)

(VIETNAMESE)

(EXTENDED LATIN)

� � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � �

(GREEK)

Ӑ Ғ Ғ Ӗ Ѐ Җ Ҙ Ҙ Ѝ Ӣ Ӏ Қ Ҡ Ң  Ө Ә Ҫ Ҫ Ҫ Ӳ Ӯ Ү Ұ Ҳ Ҷ Һ   
ӑ ғ ғ ѐ ӗ җ ҙ ҙ ѝ ӣ ӏ қ ҡ ң  ө ә ҫ ҫ ҫ ӯ ӳ ү ұ ҳ ҷ һ  
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � � � �   
� � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � 
� � � � � � � � � � � � � � � � � � � � � � � � � � � � � 

� � � � � � � � � � � �

 � � �� � � � � � � ٫ ٬ ، � � � � � � � � ٭ � ؛ ؟ � � ? � � � � � � �
� � � � � � � � � � � � � � ٪ � � � � � � � � � ° ^

٠ ١ ٢ ٣ ٤ ٥ ٦ ٧ ٨ ٩‮

− + < > ≤ ≥ = ≠ ~ ≈ ¬ ± × ÷ % ‰ µ ª º ⁄  ⅟  ⅟
₿ ¢ ⃃ $ € ₴ ₺ ₽ ₹ £ ⃀  ₸ ₮ ₩ ¥ ₫ ƒ ¤

← ↑ → ↓ ↔ ↕ ↖ ↗ ↘ ↙
                   

⓪①②③④⑤⑥⑦⑧⑨ 
⓿❶❷❸❹❺❻❼❽❾

(PUNCTUATION)

(ARABIC FIGURES)

(MATH SYMBOLS)

(CURRENCY)

(FIGURES IN CIRCLES)

(ARROWS)

(ICONS)

(EXTENDED CYRILLIC)

(ARABIC)
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TT NEORIS PRO TT NEORIS PRO

cm

1234567890

Ä ặ ϋ ت ! ?
f iķẅvвгдптц

Ĳ  ĳ 

H12345
H12345
H12345
H12345
1/ 2 3/4
2ao
[{(H)}]
ff fj fi ffl
rf rt ft
abcdefg
ABCDEFG

I i J j Ï  ǈ
Ķ ḱ Ϗϗ  Җ ж
K Q R ǳ a й
ǎ â ä à ā ą
ǧ ĝ ģ

5 6 7 8 9 ↙ ← ↖ ↔ ↕
Д Л Ф в г д ж з
Ҫ ҫ
�� �� ��
б
L·L l·l

169 169
00
0 1 2 3 4 ↑ ↗ → ↘ ↓

Ў Ӯ ý ŷ
ŷ ÿ ỳ ỷ

ffl l ĺ ľ

1234567890

1234567890

1234567890

Ä ặ ϋ ت ! ?
f i ķ ẅ v в г д п т ц

Ĳ  ĳ 

H123 4 5
H1 2 3 4 5
H1 2 3 4 5
H1 2 3 4 5
1 / 2  3 /4
2ªº
[{(H)}]
ff fj fi ffl

rf rt ft
abcdefg
abcdefg

I i J j Ï  ǈ
Ķ ḱ Ϗ ϗ Җ ж
K Q R ǳ a й
ǎ â ä à ā ą
ǧ ĝ ģ

5 6 7 8 9 ↙ ← ↖ ↔ ↕
Д Л Ф в г д ж з
Ҫҫ
�� �� ��
б
L·L l·l

169 16 9
0
0 1 2 3 4 ↓ ↘ → ↗ ↑

Ў Ӯ ý ŷ
ŷ ÿ ỳ ỷ

ffl l ĺ ľ

1234567890

1234567890

� �
(TABULAR FIGURES)

(TABULAR OLDSTYLE)

(PROPORTIONAL OLDSTYLE)

(NUMERATORS)

(DENOMINATORS)

(SUPERSCRIPTS)

(SUBSCRIPTS)

(FRACTIONS)

(ORDINALS)

(CASE SENSITIVE)

(STANDARD LIGATURES)

(DISCRETIONARY LIGATURES)

(SMALL CAPS)

(CAPS TO SMALL CAPITALS)

(SS09—Round dots)

(SS10—Upright cursive)

(SS11—Alternative Dutch IJ, ij)

(SS01—Alternative I, J, i, j)

(SS02—Alt. K, k and Cyrillic Zhe, zhe)

(SS03—Soft character)

(SS04—Single-storey a)

(SS05—Double-storey g)

(SS15—Neg. circled fig. and arrows)

(SS16—Bulgarian localization)

(SS17—Chuvash localization)

(SS18—Bashkir localization)

(SS19—Serbian b)

(SS20—Catalan Ldot)

(SS12—Alternative 1, 6, 9)

(SS13—Slashed zero)

(SS14—Circled figures and arrows)

(SS07—Lat. y and Cyr. Y, y with leg)

(SS08—Double-storey Latin y)

(SS06—Latin l with leg)

OPENTYPE FEATURES OPENTYPE FEATURES

� �
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PRINTING

AP
PL

IC
AT

IO
N

S

WEB DESIGN

PACKAGING

SIGNAGE

MERCH

SO
UV

EN
IR

FONT USAGE FONT USAGE
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All rights reserved.
For more information about our fonts, 
please visit our website  
typetype.org

Most of the texts used in this specimen 
are from Wikipedia.

TypeType company was founded in 2013 by Ivan Gladkikh, 
a type designer with a 10 years' experience, and Alexander 
Kudryavtsev, an experienced manager. Over the past 10 
years we’ve released more than 75 families, and the com-
pany has turned into a type foundry with a dedicated team.

Our mission is to create and distribute only carefully 
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries 
and continents. This cultural diversity helps us to create 
truly unique and comprehensive projects.

(TT Neoris Pro)
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