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Meet TT Neoris Pro version 2.000—now with support for
Greek, Arabic, and Vietnamese!

TT Neoris Pro is a concise neo-grotesque for universal use.
We developed this font family over two and a half years. First,
we carefully studied the market and conducted extensive
research on the topic of the "perfect grotesque." Then, draw-
ing on those results, we set a goal: to create a neo-grotesque
with a neutral character, basic and easy to use, yet original,
contemporary, and fresh.

This is exactly how TT Neoris Pro turned out: simple and ex-
pressive, universal and functional. It is also versatile and mul-
ti-faceted. Thanks to a large number of options, this single font
can replace several at once, changing its mood and character.

We paid special attention to details to bring the font closer to
the ideal. We made the proportions of the italic styles slightly
narrower than the uprights, and added a stylistic set with true
italic forms for Cyrillic—its design honors the tradition of Cyrillic
calligraphy. We ensured that the boldest font style has the same
serious character as the regular one. We also added support for
all Cyrillic-based languages with over a million speakers.

The main update in version 2.000 is the addition of Greek and
Vietnamese, as well as a font based on the Arabic alphabet. All
forms look emphatically neutral and contemporary. For the Ar-
abic version, we chose a hybrid of the Kufi and Naskh styles—
it is a modern take on the Arabic script with rather simple

and minimalistic graphics, but with subtle humanist touches
noticeable in the terminals and connections. The standout

feature is the diamond-shaped dots in all diacritics, which can
be swapped for round ones using a stylistic set.

We also added the dirham and dong currency symbols in all
cases, and updated the kerning and hinting.
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Swiss style

is a trend in graphic
design, formed in the
1960s under the influ-

ence of phenomena as

International Typographic Style,
Russian Constructivism, the tradi-
tion of the Bauhaus school, the In-
ternational Style, and modernism.
The Swiss style is associated with

the activities of Swiss graphic artists, but its principles spread into
many other countries. There is difficulty in defining the boundaries of
the term "Swiss style". Due to the wide distribution of the Swiss style in
different countries, it is also often identified as the international phe-
nomenon. Sometimes this concept is confused with the term Interna-
tional Style, which is associated with the development of architectural
modernism in the international space (Europe, Asia, Russia, America).

The term Swiss Style is also sometimes completely identified with the concept of International Typo-
graphic Style. This is wrong. The Swiss school, being a continuation of the International Typographic Style,
i autonomous phenomenon. Swiss style is an independent system associated with the formation of
the graphic style of the 1950s — 1960s. Swiss style is associated with the formation of new principles of
graphic design. They were created based on graphic concepts identified by the Bauhaus school, Russian
structivism, and the International Typographic Style. The basic principles of the Swiss style include
minimalist graphics, the use of a modular grid system, asymmetrical layout and sans-serif fonts.
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The International Typographic Style is a systemic ap-
oroach to graphic design that emerged during the
19580s-1950s but continued to develop internationally.
T is considered the basis of the Swiss style. It expanded
on and formalized the modernist typographic innova-

tions of the 1920s: Constructivism, De Stijl,

The International Typographic Style has had pro-
found influence on graphic design as a part of the
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity.
Hallmarks of the style are asymmetric layouts, use
of a grid, sans-serif typefaces like Akzidenz-Grotesk
and Helvetica, and flush left, ragged right text. The
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many
of the early International Typographic Style works
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which was held in 1932 at the N ’\useum of
Modern Artin New York. The visual system
of the International Style formed the l asis
of the general artistic doctrine in various
fields of design and formed the basis of
the International Typographic Style. The
style emerged from a desire to repre-
sent information objectively, free from

the influence of associated meaning. The

International Typographic Style evolved

as a modernist graphic movement that
sought to convey messages clearly and in
a universally straightforward manner. Two
major Swiss design schools are responsible

for the early years of International Typo-

Bauhaus.

featured typography as a primary design element

in addition to its use in text, and it is for this that the
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the
boundaries of the International Typographic Style.
Sometimes, the term is considered as a synonym for
the concept of "Swiss style" — a phenomenon that
became widespread in international typography and
Swiss design in the 1950s and 1960s. However, the
ITS and the Swiss Style are different phenomena.
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The International Typographic Style is a systemic ap-
poroach to graphic design that emerged during the
1930s-1950s but continued to develop internationally.
't is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity.
Hallmarks of the style are asymmetric layouts, use
of a grid, sans-serif typefaces like Akzidenz-Grotesk
and Helvetica, and flush left, ragged right text. The
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many
of the early International Typographic Style works

featured typography as a primary design element

in addition to its use in text, and it is for this that the
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the
boundaries of the International Typographic Style.
Sometimes, the term is considered as a synonym for
the concept of "Swiss style" — a phenomenon that
became widespread in international typography and
Swiss design in the 1950s and 1960s. However, the
ITS and the Swiss Style are different phenomena.
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The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the
1930s-1950s but continued to develop internationally.
't is considered the basis of the Swiss style. [t expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the
modernist movement, impacting many design-re-
lated fields including architecture and art. It empha-
sizes simplicity, clarity, readability, and objectivity.
Hallmarks of the style are asymmetric layouts, use
of a grid, sans-serif typefaces like Akzidenz-Grotesk
and Helvetica, and flush left, ragged right text. The
style is also associated with a preference for pho-
tography in place of illustrations or drawings. Many
of the early International Typographic Style works

featured typography as a primary design element

in addition to its use in text, and it is for this that the
style is named. The influences of this graphic move-
ment can still be seen in design strategy and the-
ory to this day. There are difficulties in defining the
boundaries of the International Typographic Style.
Sometimes, the term is considered as a synonym for
the concept of "Swiss style" — a phenomenon that
became widespread in international typography
and Swiss design in the 1950s and 1960s. However,
the ITS and the Swiss Style are different phenome-
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Traditionally, the term "International
Typographic Style" is used as a name that
defines the state of international graphics
in the 1920s and 1930s. The concept of
"Swiss style" is usually limited to the 1950s
and 1960s and associated with universal
graphic systems of this period. Despite
controversy and discrepancies, these terms
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International
Style in architecture. This phenomenon, in
turn, is attributed to the 1930s-1960s and
is associated with the exhibition "Modern
Architecture: An International Exhibition’,

which was held in 1932 at the Museum of
Modern Art in New York. The visual system
of the International Style formed the basis
of the general artistic doctrine in various
fields of design and formed the basis of
the International Typographic Style. The
style emerged from a desire to repre-
sent information objectively, free from

the influence of associated meaning. The
International Typographic Style evolved

as a modernist graphic movement that
sought to convey messages clearly and in
a universally straightforward manner. Two
major Swiss design schools are responsible
for the early years of International Typo-
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graphic Style. A graphic design technique
based on grid-work that began in the 19th
century became inspiration for modifying
the foundational course at the Basel School
of Design in 1908. Shortly thereafter, in
1918 Ernst Keller became a professor at the
Kunstgewerbeschule ZUrich and began
developing a graphic design and typog-
raphy course. He did not teach a specific
style to his students, rather he taught a
philosophy of style that dictated "the solu-
tion to the design problem should emerge
from its content." This idea of the solution
to the design emerging from the problem
itself was a reaction to previous artistic
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Traditionally, the term "International
Typographic Style" is used as a name that
defines the state of international graphics
in the 1920s and 1930s. The concept of
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and 1960s and associated with universal
graphic systems of this period. Despite
controversy and discrepancies, these terms
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
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the International Typographic Style. The
style emerged from a desire to repre-
sent information objectively, free from

the influence of associated meaning. The
International Typographic Style evolved

as a modernist graphic movement that
sought to convey messages clearly and in
a universally straightforward manner. Two
major Swiss design schools are responsible
for the early years of International Typo-

TT Neoris Pro
ExtralLight

graphic Style. A graphic design technique
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from its content." This idea of the solution
to the design emerging from the problem
itself was a reaction to previous artistic



The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the
1930s-1950s but continued to develop internationally.
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of
the modernist movement, impacting many de-
sign-related fields including architecture and art.
It emphasizes simplicity, clarity, readability, and
objectivity. Hallmarks of the style are asymmet-
ric layouts, use of a grid, sans-serif typefaces like
Akzidenz-Grotesk and Helvetica, and flush left,
ragged right text. The style is also associated with
a preference for photography in place of illustra-
tions or drawings. Many of the early International

Traditionally, the term "International
Typographic Style" is used as a name that
defines the state of international graphics
in the 1920s and 1930s. The concept of
"Swiss style" is usually limited to the 1950s
and 1960s and associated with universal
graphic systems of this period. Despite
controversy and discrepancies, these terms
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International
Style in architecture. This phenomenon, in
turn, is attributed to the 1930s-1960s and
is associated with the exhibition "Modern
Architecture: An International Exhibition",

which was held in 1932 at the Museum of
Modern Art in New York. The visual system
of the International Style formed the basis
of the general artistic doctrine in various
fields of design and formed the basis of the
International Typographic Style. The style
emerged from a desire to represent infor-
mation objectively, free from the influence
of associated meaning. The International
Typographic Style evolved as a modernist
graphic movement that sought to con-
vey messages clearly and in a universally
straightforward manner. Two major Swiss
design schools are responsible for the
early years of International Typographic

Typographic Style works featured typography as a
primary design element in addition to its use in text,
and it is for this that the style is named. The influ-
ences of this graphic movement can still be seen

in design strategy and theory to this day. There are
difficulties in defining the boundaries of the Inter-
national Typographic Style. Sometimes, the term is
considered as a synonym for the concept of "Swiss
style" — a phenomenon that became widespread

in international typography and Swiss design in the
1950s and 1960s. However, the ITS and the Swiss

Style. A graphic design technique based on
grid-work that began in the 19th centu-

ry became inspiration for modifying the
foundational course at the Basel School of
Design in 1908. Shortly thereafter, in 1918
Ernst Keller became a professor at the
Kunstgewerbeschule Zurich and began
developing a graphic design and typog-
raphy course. He did not teach a specific
style to his students, rather he taught a
philosophy of style that dictated "the solu-
tion to the design problem should emerge
from its content." This idea of the solution
to the design emerging from the problem
itself was a reaction to previous artistic

The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the
1930s-1950s but continued to develop internationally.
It is considered the basis of the Swiss style. It expand-
ed on and formalized the modernist typographic inno-
vations of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of
the modernist movement, impacting many de-
sign-related fields including architecture and art.
It emphasizes simplicity, clarity, readability, and
objectivity. Hallmarks of the style are asymmet-
ric layouts, use of a grid, sans-serif typefaces like
Akzidenz-Grotesk and Helvetica, and flush left,
ragged right text. The style is also associated with
a preference for photography in place of illustra-
tions or drawings. Many of the early International

Traditionally, the term "International
Typographic Style" is used as a name that
defines the state of international graphics
in the 1920s and 1930s. The concept of
"Swiss style" is usually limited to the 1950s
and 1960s and associated with universal
graphic systems of this period. Despite
controversy and discrepancies, these
terms are sometimes used interchange-
ably. "International Typographic Style" is
meaningfully related to the concept of
International Style in architecture. This
phenomenon, in turn, is attributed to

the 1930s-1960s and is associated with
the exhibition "Modern Architecture: An

International Exhibition", which was held in
1932 at the Museum of Modern Art in New
York. The visual system of the Internation-
al Style formed the basis of the general
artistic doctrine in various fields of design
and formed the basis of the International
Typographic Style. The style emerged
from a desire to represent information
objectively, free from the influence of
associated meaning. The International
Typographic Style evolved as a modernist
graphic movement that sought to con-
vey messages clearly and in a universally
straightforward manner. Two major Swiss
design schools are responsible for the

Typographic Style works featured typography as a
primary design element in addition to its use in text,
and it is for this that the style is named. The influ-
ences of this graphic movement can still be seen

in design strategy and theory to this day. There are
difficulties in defining the boundaries of the Inter-
national Typographic Style. Sometimes, the term is
considered as a synonym for the concept of "Swiss
style" — a phenomenon that became widespread

in international typography and Swiss design in the
1950s and 1960s. However, the ITS and the Swiss
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Ernst Keller became a professor at the
Kunstgewerbeschule Zirich and began
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tion to the design problem should emerge
from its content." This idea of the solution
to the design emerging from the problem



The International Typographic Style is a systemic ap-
proach to graphic design that emerged during the
1930s-1950s but continued to develop internationally.
It is considered the basis of the Swiss style. It expanded
on and formalized the modernist typographic innova-
tions of the 1920s: Constructivism, De Stijl, Bauhaus.

The International Typographic Style is a systemic
approach to graphic design that emerged during the
1930s-1950s but continued to develop internation-
ally. It is considered the basis of the Swiss style. It
expanded on and formalized the modernist typo-
graphic innovations of the 1920s: De Stijl, Bauhaus.

The International Typographic Style has had pro-
found influence on graphic design as a part of the
modernist movement, impacting many design-relat-
ed fields including architecture and art. It emphasiz-
es simplicity, clarity, readability, and objectivity. Hall-
marks of the style are asymmetric layouts, use of a
grid, sans-serif typefaces like Akzidenz-Grotesk and
Helvetica, and flush left, ragged right text. The style
is also associated with a preference for photogra-
phy in place of illustrations or drawings. Many of the
early International Typographic Style works featured

typography as a primary design element in addition
to its use in text, and it is for this that the style is
named. The influences of this graphic movement can
still be seen in design strategy and theory to this day.
There are difficulties in defining the boundaries of
the International Typographic Style. Sometimes, the
term is considered as a synonym for the concept of
"Swiss style" — a phenomenon that became wide-
spread in international typography and Swiss design
in the 1950s and 1960s. However, the ITS and the
Swiss Style are different phenomena.

The International Typographic Style has had
profound influence on graphic design as a part
of the modernist movement, impacting many
design-related fields including architecture and
art. It emphasizes simplicity, clarity, readability,
and objectivity. Hallmarks of the style are asym-
metric layouts, use of a grid, sans-serif typefaces
like Akzidenz-Grotesk and Helvetica, and flush
left, ragged right text. The style is also associat-
ed with a preference for photography in place of
illustrations or drawings. Many of the early Inter-

national Typographic Style works featured ty-
pography as a primary design element in addition
to its use in text, and it is for this that the style is
named. The influences of this graphic movement
can still be seen in design strategy and theo-
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the boundaries of the International Typograph-

ic Style. Sometimes, the term is considered as

a synonym for the concept of "Swiss style" — a
phenomenon that became widespread in interna-
tional typography and Swiss design in the 1950s

Traditionally, the term "International
Typographic Style" is used as a name that
defines the state of international graphics
in the 1920s and 1930s. The concept of
"Swiss style" is usually limited to the 1950s
and 1960s and associated with universal
graphic systems of this period. Despite
controversy and discrepancies, these terms
are sometimes used interchangeably. "In-
ternational Typographic Style" is meaning-
fully related to the concept of International
Style in architecture. This phenomenon, in
turn, is attributed to the 1930s-1960s and
is associated with the exhibition "Modern
Architecture: An International Exhibition",

which was held in 1932 at the Museum of
Modern Art in New York. The visual system
of the International Style formed the basis
of the general artistic doctrine in various
fields of design and formed the basis of
the International Typographic Style. The
style emerged from a desire to repre-

sent information objectively, free from

the influence of associated meaning. The
International Typographic Style evolved

as a modernist graphic movement that
sought to convey messages clearly and in
a universally straightforward manner. Two
major Swiss design schools are responsible
for the early years of International Typo-

graphic Style. A graphic design technique
based on grid-work that began in the 19th
century became inspiration for modifying
the foundational course at the Basel School
of Design in 1908. Shortly thereafter, in
1918 Ernst Keller became a professor at

the Kunstgewerbeschule Ziirich and began
developing a graphic design and typogra-
phy course. He did not teach a specific style
to his students, rather he taught a philos-
ophy of style that dictated "the solution to
the design problem should emerge from its
content." This idea of the solution to the de-
sign emerging from the problem itself was
a reaction to previous artistic processes

Traditionally, the term "International
Typographic Style" is used as a name
that defines the state of international
graphics in the 1920s and 1930s. The
concept of "Swiss style" is usually limited
to the 1950s and 1960s and associated
with universal graphic systems of this
period. Despite controversy and discrep-
ancies, these terms are sometimes used
interchangeably. "International Typo-
graphic Style" is meaningfully related

to the concept of International Style in
architecture. This phenomenon, in turn,
is attributed to the 1930s-1960s and is
associated with the exhibition "Modern

Architecture: An International Exhibition",
which was held in 1932 at the Museum

of Modern Art in New York. The visual
system of the International Style formed
the basis of the general artistic doctrine
in various fields of design and formed the
basis of the International Typographic
Style. The style emerged from a desire to
represent information objectively, free
from the influence of associated mean-
ing. The International Typographic Style
evolved as a modernist graphic move-
ment that sought to convey messages
clearly and in a universally straightfor-
ward manner. Two major Swiss design

schools are responsible for the early
years of International Typographic Style.
A graphic design technique based on
grid-work that began in the 19th century
became inspiration for modifying the
foundational course at the Basel School
of Design in 1908. Shortly thereafter, in
1918 Ernst Keller became a professor

at the Kunstgewerbeschule Ziirich and
began developing a graphic design and
typography course. He did not teach a
specific style to his students, rather he
taught a philosophy of style that dictat-
ed "the solution to the design problem
should emerge from its content." This



The International Typographic Style is a systemic
approach to graphic design that emerged during
the 1930s-1950s but continued to develop inter-
nationally. It is considered the basis of the Swiss
style. It expanded on and formalized the modern-
ist typographic innovations of the 1920s, De Stijl.

The International Typographic Style is a sys-
temic approach to graphic design that emerged
during the 1930s-1950s but continued to devel-
op internationally. It is considered the basis of
the Swiss style. It expanded on and formalized
the modernist typographic innovations, De Stijl.

The International Typographic Style has had
profound influence on graphic design as a part
of the modernist movement, impacting many
design-related fields including architecture
and art. It emphasizes simplicity, clarity, reada-
bility, and objectivity. Hallmarks of the style are
asymmetric layouts, use of a grid, sans-serif
typefaces like Akzidenz-Grotesk and Helvet-
ica, and flush left, ragged right text. The style
is also associated with a preference for pho-
tography in place of illustrations or drawings.

Many of the early International Typographic
Style works featured typography as a primary
design element in addition to its use in text,
and it is for this that the style is named. The
influences of this graphic movement can still be
seen in design strategy and theory to this day.
There are difficulties in defining the boundaries
of the International Typographic Style. Some-
times, the term is considered as a synonym for
the concept of "Swiss style" — a phenomenon
that became widespread in international ty-

The International Typographic Style has had
profound influence on graphic design as a
part of the modernist movement, impacting
many design-related fields including archi-
tecture and art. It emphasizes simplicity,
clarity, readability, and objectivity. Hall-
marks of the style are asymmetric layouts,
use of a grid, sans-serif typefaces like Akzi-
denz-Grotesk and Helvetica, and flush left,
ragged right text. The style is also associated
with a preference for photography in place

of illustrations or drawings. Many of the early
International Typographic Style works fea-
tured typography as a primary design ele-
ment in addition to its use in text, and it is for
this that the style is named. The influences

of this graphic movement can still be seen in
design strategy and theory to this day. There
are difficulties in defining the boundaries of
the International Typographic Style. Some-
times, the term is considered as a synonym
for the concept of "Swiss style" - a phenome-

Traditionally, the term "International
Typographic Style" is used as a name
that defines the state of international
graphics in the 1920s and 1930s. The
concept of "Swiss style" is usually
limited to the 1950s and 1960s and
associated with universal graphic
systems of this period. Despite contro-
versy and discrepancies, these terms
are sometimes used interchangeably.
"International Typographic Style" is
meaningfully related to the concept

of International Style in architecture.
This phenomenon, in turn, is attributed
to the 1930s-1960s and is associated

with the exhibition "Modern Archi-
tecture: An International Exhibition",
which was held in 1932 at the Museum
of Modern Art in New York. The visual
system of the International Style
formed the basis of the general artistic
doctrine in various fields of design and
formed the basis of the International
Typographic Style. The style emerged
from a desire to represent information
objectively, free from the influence of
associated meaning. The International
Typographic Style evolved as a mod-
ernist graphic movement that sought
to convey messages clearly and in a

universally straightforward manner.
Two major Swiss design schools are
responsible for the early years of Inter-
national Typographic Style. A graphic
design technique based on grid-work
that began in the 19th century became
inspiration for modifying the founda-
tional course at the Basel School of
Design in 1908. Shortly thereafter, in
1918 Ernst Keller became a professor
at the Kunstgewerbeschule Ziirich and
began developing a graphic design and
typography course. He did not teach a
specific style to his students, rather he
taught a philosophy of style that dic-

Traditionally, the term "International
Typographic Style" is used as a name
that defines the state of international
graphics in the 1920s and 1930s. The
concept of "Swiss style" is usually
limited to the 1950s and 1960s and
associated with universal graph-

ic systems of this period. Despite
controversy and discrepancies, these
terms are sometimes used inter-
changeably. "International Typo-
graphic Style" is meaningfully related
to the concept of International Style
in architecture. This phenomenon, in
turn, is attributed to the 1930s-1960s

and is associated with the exhibition
"Modern Architecture: An Interna-
tional Exhibition", which was held in
1932 at the Museum of Modern Art
in New York. The visual system of the
International Style formed the basis
of the general artistic doctrine in
various fields of design and formed
the basis of the International Typo-
graphic Style. The style emerged from
adesire to represent information
objectively, free from the influence
of associated meaning. The Interna-
tional Typographic Style evolved as
amodernist graphic movement that

sought to convey messages clearly
and in a universally straightforward
manner. Two major Swiss design
schools are responsible for the early
years of International Typographic
Style. A graphic design technique
based on grid-work that began in the
19th century became inspiration for
modifying the foundational course at
the Basel School of Design in 1908.
Shortly thereafter, in 1918 Ernst Keller
became a professor at the Kunst-
gewerbeschule Ziirich and began
developing a graphic design and
typography course. He did not teach



The International Typographic Styleis a
systemic approach to graphic design that
emerged during the 1930s-1950s but contin-
ued to develop internationally. It is consid-
ered the basis of the Swiss style and expand-
ed on the modernist typographic innovations.

The International Typographic Styleis a
systemic approach to graphic design that
emerged during the 1930s-1950s but contin-
ued to develop internationally. Itis consid-
ered the basis of the Swiss style and expand-=-
ed on the modernist typographic innovations.

The International Typographic Style has
had profound influence on graphic design
as a part of the modernist movement, im-
pacting many design-related fields includ-
ing architecture and art. It emphasizes sim-
plicity, clarity, readability, and objectivity.
Hallmarks of the style are asymmetric lay-
outs, use of a grid, sans-serif typefaces like
Akzidenz-Grotesk and Helvetica, and flush
left, ragged right text. The style is also as-
sociated with a preference for photography

in place of illustrations or drawings. Many
of the early International Typographic Style
works featured typography as a primary
design element in addition to its use in text,
and it is for this that the style is named. The
influences of this graphic movement can
still be seen in design strategy and theory
to this day. There are difficulties in defin-
ing the boundaries of the International
Typographic Style. Sometimes, the termis
considered as a synonym for the concept of

The International Typographic Style has
had profound influence on graphic de-
sign as a part of the modernist move-
ment, impacting many design-related
fields including architecture and art. It
emphasizes simplicity, clarity, reada-
bility, and objectivity. Hallmarks of the
style are asymmetric layouts, use of
agrid, sans=serif typefaces like Akzi-
denz-Grotesk and Helvetica, and flush
left, ragged right text. The style is also

associated with a preference for pho-
tography in place of illustrations or draw-
ings. Many of the early International Typo-
graphic Style works featured typography
as a primary design element in addition
toits use in text, and it is for this that

the style is named. The influences of this
graphic movement can still be seeninde=-
sign strategy and theory to this day. There
are difficulties in defining the boundaries
of the International Typographic Style.

Traditionally, the term "Internation-
al Typographic Style" isused as a
name that defines the state of inter=-
national graphics in the 1920s and
1930s. The concept of "Swiss style"
is usually limited to the 1950s and
1960s and associated with univer-
sal graphic systems of this period.
Despite controversy and discrep-
ancies, these terms are sometimes
used interchangeably. "Internation-
al Typographic Style" is meaningful-
ly related to the concept of Inter-
national Style in architecture. This
phenomenon, in turn, is attributed

to the 1930s-1960s and is associat-
ed with the exhibition "Modern Ar-
chitecture: An International Exhibi-
tion", which was held in 1932 at the
Museum of Modern Art in New York.
The visual system of the Interna-
tional Style formed the basis of the
general artistic doctrine in various
fields of design and formed the ba-
sis of the International Typographic
Style. The style emerged from a
desire to represent information
objectively, free from the influence
of associated meaning. The Interna-
tional Typographic Style evolved as

amodernist graphic movement that
sought to convey messages clearly
and in a universally straightforward
manner. Two major Swiss design
schools are responsible for the early
years of International Typographic
Style. A graphic design technique
based on grid-work that began in
the 19th century became inspira-
tion for modifying the foundational
course at the Basel School of Design
in1908. Shortly thereafter, in 1918
Ernst Keller became a professor at
the Kunstgewerbeschule Ziirich and
began developing a graphic design
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tional Typographic Style" is used
as aname that defines the state
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1920s and 1930s. The concept of
"Swiss style" is usually limited to
the 1950s and 1960s and associat-
ed with universal graphic systems
of this period. Despite controversy
and discrepancies, these terms are
sometimes used interchangeably.
"International Typographic Style"
is meaningfully related to the con-
cept of International Style in archi-
tecture. This phenomenon, in turn,

is attributed to the 1930s-1960s
and is associated with the exhi-
bition "Modern Architecture: An
International Exhibition", which
was held in 1932 at the Museum of
Modern Artin New York. The visual
system of the International Style
formed the basis of the general
artistic doctrine in various fields of
design and formed the basis of the
International Typographic Style.
The style emerged from a desire to
represent information objectively,
free from the influence of associ-
ated meaning. The International

Typographic Style evolved as a
modernist graphic movement that
sought to convey messages clearly
and in auniversally straightfor-
ward manner. Two major Swiss
design schools are responsible for
the early years of International Ty~
pographic Style. A graphic design
technique based on grid-work that
began in the 19th century became
inspiration for modifying the foun=-
dational course at the Basel School
of Design in 1908. Shortly thereaf-
ter,in1918 Ernst Keller became a
professor at the Kunstgewerbes-



Russian, Belarusian, Bosnian, Bulgarian, Macedonian,
Serbian, Ukrainian, Kazakh, Kirghiz, Tadzhik, Turkmen, Uzbek,
Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, Kabardian,
Kabardino-Cherkess, Karachay-Balkar, Khvarshi, Kumyk,

Lak, Nogai, Rutul, Tabasaran, Tsakhur, Buryat, Siberian

Tatar, Tofalar, Touva, Bashkir, Chechen, Chuvash, Erzya,
Kryashen Tatar, Mordvin-moksha, Tatar Volgaic, Uighur,
Rusyn, Montenegrin, Romani, Dungan, Karakalpak, Shughni,
Mongolian, Adyghe, Kalmyk

Algerian Arabic, Baharna Arabic, Libyan Arabic, Moroccan
Arabic, North Mesopotamian Arabic, Sanaani Arabic,
Standard Arabic, Ta'izzi-Adeni Arabic, Tunisian Arabic

Vietnamese
Greek

English, Albanian, Basque, Catalan, Croatian, Czech, Danish,
Dutch, Estonian, Finnish, French, German, Hungarian,
Icelandic, Irish, Italian, Latvian, Lithuanian, Luxembourgish,
Maltese, Moldavian, Montenegrin, Norwegian, Polish,
Portuguese, Romanian, Serbian, Slovak, Slovenian,

Spanish, Swedish, Swiss German, Valencian, Azerbaijani,
Kazakh, Turkish, Uzbek, Acehnese, Banjar, Betawi, Bislama,
Boholano, Cebuano, Chamorro, Fijian, Filipino, Hiri Motu,
llocano, Indonesian, Javanese, Khasi, Malay, Marshallese,
Minangkabau, Nauruan, Nias, Palauan, Rohingya, Salar,
Samoan, Sasak, Sundanese, Tagalog, Tahitian, Tetum,

Tok Pisin, Tongan, Uyghur, Afar, Asu, Aymara, Bemba,

Bena, Chichewa, Chiga, Embu, Gikuyu, Gusii, Jola-Fonyi,
Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, Machame,
Makhuwa-Meetto, Makonde, Malagasy, Mauritian Creole,
Meru, Morisyen, Ndebele, Nyankole, Oromo, Rombo, Rundi,
Rwa, Samburu, Sango, Sangu, Sena, Seychellois Creole,
Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, Taita,
Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda,
Maori, Alsatian, Aragonese, Arumanian, Asturian, Belarusian,
Bosnian, Breton, Bulgarian, Colognian, Cornish, Corsican,
Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz, Galician,
Interlingua, Judaeo-Spanish, Karaim, Kashubian, Ladin,
Leonese, Manx, Occitan, Rheto-Romance, Romansh, Scots,
Silesian, Sorbian, Vastese, Volapuk, Véro, Walloon, Walser,
Welsh, Karakalpak, Kurdish, Talysh, Tsakhur (Azerbaijan),
Turkmen, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-
aimun, Lakota, Karachay-Balkar, Karelian, Livvi-Karelian, Ludic,
Tatar, Vepsian, Guarani, Nahuatl, Quechua

supports
many
different
languages
dujellg




dualien dshio lgill Lpmw 292l Guby oypei 299y U
Gridl I Jhgdl Jua go lagdai L Ao .dyay)lig
0 duilall cilsaaiuall phaso Jouiig «salgll kuasll ia
o Uppsan Ao sy 1gi euatidy o Jlowidll 20aiall hyaal

mﬂlwlugmdohwm OpiIGg HJE (o
dullowsd| cljallg luwaljl8 cuaiio Jlowis JUi 1 o Lowind|

Les grands fleuves sont utilisés par de nombreux na-
vires pendant les mois d'été. Les systemes de canaux
modernes ont relié plusieurs rivieres ensemble, créant
une camionnette continue. Les points culminants
sont Munku Sardyk (3491 m) dans les monts Sayan

et Belukha (4509 m) dans I'Altai.

OLTipwTEeG €vvoleg TN Newypadiag artokoAuTTTOVTAOL
otnVv EAAnviky MuBoAoyia OTtou oL TTIOAU TIPLEG
TIAPATNPNOELG TWV YEWAOYIKWV AVACTATWOEWYV KAl
TWV ETTAKOAOUB WV dLApOPPLOEWV, TOUAAXLOTOV

TOU apyaiou EAAASIKOU XwEOU, OLapoPPLVOVTAL WC
HUBOAOVYIKEG aVOPWTIOHOPPEC EVVOLEC KAL PUBLKEC

| sommermanederne besejles de store floder af man-
ge skibe og er af stor betydning for den indenlandske
trafik. Moderne kanalanleeg har forbundet flere floder
indbyrdes og skaber derved en sammenhaengende
van De hgjeste punkter er Munku Sardyk (3491 m)

| Sajanbjergene og Belukha (4509 m) i Alta.

Cubup pa3znonaza c 02poOMHO pa3zHoobpa3ue Ha 30-
HaAHU U UHMpa3oHaAHU AaHgwadmu, koemo He moxke
ga He ce ompa3lu Ha 6post u BugoBomo pa3zHoobpa3ue
Ha >kuBomuHckus. Bceku om naHgwadmume Ha Cu-
6up uma cBou, 8 egHa uAu gpyza cmeneH ocobeH Xu-
BomuHcku u pacmumeneH cB8sim.

Trong nhitng thang mua hé, cac con séng |3n cé nhiéu
tau thuyén qua lai va c6 tam quan trong 16n déi vdi
giao théng ndi dia. Cac hé thong kénh hién dai da két
ndi mot sd con sdng va3i nhau, do dé tao ra mét van
lién tuc. Diém cao nhat 1a Munku Sardyk (3491 m) &
day nui Sajan va Belukha (4509 m) & Altai.
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TypeType company was founded in 2013 by lvan Gladkikh, C TT Neorls P

a type designer with a 10 years' experience, and Alexander
Kudryavtsev, an experienced manager. Over the past 10
years we've released more than 75 families, and the com-
pany has turned into a type foundry with a dedicated team.

Our mission is to create and distribute only carefully
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries
and continents. This cultural diversity helps us to create
truly unique and comprehensive projects.

Copyright © TypeType Foundry 2013-2026.
All rights reserved.

For more information about our fonts,
please visit our website

typetype.org

Most of the texts used in this specimen
are from Wikipedia.
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