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TYPE SPECIMEN

TT Firs Neue is a Scandinavian sans serif that combines
expressive graphic elements with the versatility of use. In the
latest 2023 edition, the font's display elements have become
even more attractive, while the overall font balance has also
been improved. This is the result of the visual research we did
before working on the update.

— The visual elements of the font are now logically coherent.
We got rid of the ones that did not suit the font's concept and
kept the most attractive ones. The changes affected letters
with diagonal strokes "M, N, 1", and figures "2, 3, 6, 9".

— All round characters' shapes have been standardized for

all font styles. In the previous version, all glyphs looked differ-
ent: more square or oval, depending on the font's weight. We
made the shapes consistent for the font to feel more integral.

— Glyphs containing bowls have also changed. We have
worked on the balance, altering the height and shape

of the bowls. Like rounded ones, we aspired to make

the glyphs more balanced for all font styles.

— The shapes of the letters "J, M, N, S, W, 3, 1" and Black
font style characters have changed. The individuality of these
glyphs was slightly different from the whole set, which be-
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came apparent in larger sizes. We have improved the shapes
and made them more suitable for the font's style.

— Letters with diagonal strokes and triangular glyphs, such
as "A V.Y, D". We have brought the characters to a consistent
logic in their shapes by refining the angles and weight of di-
agonals in different font styles.

— The glyphs' terminals follow the same logic in the new
version. We have preserved and perfected the old shapes.

— Ligatures and stylistic sets have been updated entirely
and expanded. We have researched Scandinavian languages
and designed ligatures and diacritical sets that would defi-
nitely be useful for designers.

— We have redesigned diacritical marks, figures, and punc-
tuation marks. Now all characters follow the same logic and
contribute to a well-balanced impression of the font.

— The character set in each font style has been increased
from 934 to 1719, and the number of OpenType features —
from 24 to 40. The new font includes 23 font styles: 11 roman,
11 italic, and 1 variable font. The variable font has also become
a significant technological advancement for TT Firs Neue.

IL

TT FIRS NEUE

TT Firs Neue
Black 366 pt

TYPE SPECIMEN



s i s s s i A A e iy

FONT DETAILS TT FIRS NEUE TT FIRS NEUE FONT DETAILS
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old Scandinavian TT Firs sans-serif. I
We retained a warm sentiment towards TT Firs Neue's pre- o
vious success while redesigning the font and implementing | | K k ‘ ‘ VI m N n O ) Q r
substantial alterations. The 2023 font has been developed

according to new technical standards that have become

significantly higher in the past 5 years. S T | \_/ \/\/ >< Y Z
TT Firs Neue is a font well-suited for a wide range of contexts. S t u \—/ V\/ X \J Z

It can be used for headings, text fragments, visual merchan-

dising and building decoration, and the web. The font is vis- O *
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choice for packaging design and brand identity. O e o
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EXAMPLES

Alvar Aalto &
Finnish design

Aalto's early career ran in par-
allel with the rapid economic
growth and industrialization
of Finland during the first half
of the 20th century.

As a designer he is celebrated as a fore-
runner of midcentury modernism in design;
his invention of bent plywood furniture
had a profound impact on the aesthetics
of Charles and Ray Eames and George
Nelson.

His architectural work, throughout his entire career, is charac-
terized by a concern for design as Gesamtkunstwerk — a total
work of art in which he, together with his first wife Aino Aalto,
would design not only the building but the interior surfaces,
furniture, lamps, and glassware as well. His furniture designs
are considered Scandinavian Modern, an aesthetic reflected
in their elegant simplification and concern for materials.

The entry for him on the Museum of Modern Art website notes his "remarkable synthesis of ro-
mantic and pragmatic ideas," adding His work reflects a deep desire to humanize architecture
through an unorthodox handling of form and materials that was both rational and intuitive.
Influenced by the so-called International Style modernism (or functionalism, as it was called

in Finland) and his acquaintance with leading modernists in Europe, including Swedish architect
Erik Gunnar Asplund and many of the artists and architects associated with the Bauhaus, Aalto
created designs that had a profound impact on the trajectory of modernism.
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VARIABLE FONT

TT Firs Neue includes a variable font with two axes of vari-
ation: weight and slant. To use the variable font with 2 va-
riable axes on Mac you will need MacOS 10.14 or higher.
An important clarification—not all programs support va-
riable technologies yet, you can check the support status
here: v-fonts.com/support/.
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Alvar Aalto was born in Kuortane. His father, Johan
Henrik Aalto, was a Finnish-speaking land-sur-
veyor and his mother was a Swedish-speaking
oostmistress. When Aalto was o vears old, the Ta-
mily moved to Alajarvi, and from there to Jyvaskyld
in Central Finland.

On their return they continued with several
local projects, notably the Jyvaskyla Worker's
Club, which incorporated a number of motifs
which they had studied during their trip, most
notably the decorations of the Festival hall
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning
the architecture competition for the South-
west Finland Agricultural Cooperative building
in 1927/, the Aaltos moved their office to Turku.
They had made contact with the city's most

9 PT

The shift in Aalto's design approach
from classicism to modernism is epit-
omised by the Viipuri Library in Vyborg
(1927-35), which went through a trans-
formation from an originally classical
competition entry proposal to the
completed high-modernist building. His
humanistic approach is in full evidence
in the library: the interior displays nat-
ural materials, warm colours, and un-
dulating lines. Due to problems related
to financing, compounded by a change
of site, the Viipuri Library project lasted
eight years. During that time, Aalto de-
signed the Standard Apartment Building

(1928-29) in Turku, the Turun Sanomat
Building (1929-30), and the Paimio San-
atorium (1929-32), which he designed
in collaboration with his first wife Aino
Aalto. A number of factors contribut-

ed to Aalto's shift towards modernism:
his increased familiarity with interna-
tional trends, facilitated by his travels
throughout Europe; the opportunity to
experiment with concrete prefabrication
in the Standard Apartment Building;

the cutting-edge Le Corbusier-inspired
formal language of the Turun Sanomat
Building; and Aalto's application of both
in the Paimio Sanatorium and in the
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progressive architect, Erik Bryggman before
moving. They began collaborating with him,
most notably on the Turku Fair of 1928-29.
Aalto's biographer, Goéran Schildt, claimed
that Bryggman was the only architect with
whom Aalto cooperated as an equal. With

an increasing quantity of work in the Finnish
capital, the Aaltos' office moved again in 1933
to Helsinki. In 1926, the young Aaltos designed
and had built for themselves a summer cot-
tage in Alajarvi, Villa Flora.

ongoing design for the library. Although
the Turun Sanomat Building and Paimio
Sanatorium are comparatively pure
modernist works, they carried the seeds
of his questioning of such an orthodox
modernist approach and a move to a
more daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium — the
splayed wings — was indebted to the
Zonnestraal Sanatorium (1925-31) by
Jan Duiker, which Aalto visited while it
was under construction.
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. \When Aalto was 5 vears
old, the family moved to Alajarvi, and from there
to Jyvaskyla in Central Finland.

On their return they continued with several
local projects, notably the Jyvaskyld Worker's
Club, which incorporated a number of motifs
which they had studied during their trip, most
notably the decorations of the Festival hall
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning
the architecture competition for the South-
west Finland Agricultural Cooperative building
in 1927, the Aaltos moved their office to Turku.
They had made contact with the city's most

9 PT

The shift in Aalto's design approach
from classicism to modernism is epit-
omised by the Viipuri Library in Vyborg
(1927-35), which went through a trans-
formation from an originally classical
competition entry proposal to the com-
pleted high-modernist building. His hu-
manistic approach is in full evidence in
the library: the interior displays natural
materials, warm colours, and undulating
lines. Due to problems related to financ-
ing, compounded by a change of site,
the Viipuri Library project lasted eight
vears. During that time, Aalto designed
the Standard Apartment Building

(1928-29) in Turku, the Turun Sanomat
Building (1929-30), and the Paimio
Sanatorium (1929-32), which he de-
signed in collaboration with his first wife
Aino Aalto. A number of factors contrib-
uted to Aalto's shift towards modernism:
his increased familiarity with interna-
tional trends, facilitated by his travels
throughout Europe; the opportunity to
experiment with concrete prefabrica-
tion in the Standard Apartment Building;
the cutting-edge Le Corbusier-inspired
formal lanquage of the Turun Sanomat
Building; and Aalto's application of both
in the Paimio Sanatorium and in the
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progressive architect, Erik Bryggman before
moving. They began collaborating with him,
most notably on the Turku Fair of 1928-29.
Aalto's biographer, Géran Schildt, claimed
that Bryggman was the only architect with
whom Aalto cooperated as an equal. With

an increasing quantity of work in the Finnish
capital, the Aaltos' office moved again in 1933
to Helsinki. In 1926, the young Aaltos designed
and had built for themselves a summer cot-
tage in Alajarvi, Villa Flora.

ongoing design for the library. Although
the Turun Sanomat Building and Paimio
Sanatorium are comparatively pure
modernist works, they carried the seeds
of his questioning of such an orthodox
modernist approach and a move to a
more daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium — the
splayed wings — was indebted to the
Zonnestraal Sanatorium (1925-31) by
Jan Duiker, which Aalto visited while it
was under construction.

Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. \When Aalto was 5 vears
old, the family moved to Alajarvi, and from there
to Jyvaskyld in Central Finland.

On their return they continued with several
local projects, notably the Jyvaskyld Worker's
Club, which incorporated a number of motifs
which they had studied during their trip, most
notably the decorations of the Festival hall
modelled on the Rucellai Sepulchre in Flor-
ence by Leon Battista Alberti. After winning
the architecture competition for the South-
west Finland Agricultural Cooperative build-
ing in 1227/, the Aaltos moved their office to
Turku. They had made contact with the city's
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library in
\/yborg (1927-35), which went through
a transformation from an originally
classical competition entry proposal to
the completed high-modernist build-
ing. His humanistic approach is in full
evidence in the library: the interior dis-
plays natural materials, warm colours,
and undulating lines. Due to problems
related to financing, compounded by
a change of site, the Viipuri Library
project lasted eight years. During that
time, Aalto designed the Standard

Apartment Building (1928-29) in Turku,
the Turun Sanomat Building (1929-30),
and the Paimio Sanatorium (1929-32),
which he designed in collaboration
with his first wife Aino Aalto. A number
of factors contributed to Aalto's shift
towards modernism: his increased
familiarity with international trends,
facilitated by his travels throughout
Europe; the opportunity to experi-
ment with concrete prefabrication in
the Standard Apartment Building; the
cutting-edge Le Corbusier-inspired
formal language of the Turun Sanomat
Building; and Aalto's application of both
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most progressive architect, Erik Bryggman
before moving. They began collaborating with
him, most notably on the Turku Fair of 1928—
2Q. Aalto's biographer, Géran Schildt, claimed
that Bryggman was the only architect with
whom Aalto cooperated as an equal. With

an increasing quantity of work in the Finnish
capital, the Aaltos' office moved again in 1933
to Helsinki. In 1926, the young Aaltos designed
and had built for themselves a summer cot-
tage in Alajarvi, Villa Flora.

in the Paimio Sanatorium and in the
ongoing design for the library. Although
the Turun Sanomat Building and Paimio
Sanatorium are comparatively pure
modernist works, they carried the seeds
of his questioning of such an orthodox
modernist approach and a move to a
more daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium — the
splayed wings — was indebted to the
Zonnestraal Sanatorium (1925-31) by
Jan Duiker, which Aalto visited while it
was under construction.
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years
old, the family moved to Alajdrvi, and from there
to Jyvaskyla in Central Finland.

On their return they continued with several
local projects, notably the Jyvaskyla Work-
er's Club, which incorporated a number of
motifs which they had studied during their
trip, most notably the decorations of the Fes-
tival hall modelled on the Rucellai Sepulchre
in Florence by Leon Battista Alberti. After
winning the architecture competition for the
Southwest Finland Agricultural Cooperative
building in 1927, the Aaltos moved their office
to Turku. They had made contact with the

city's most progressive architect, Erik Bry-
ggman before moving. They began collab-
orating with him, most notably on the Turku
Fair of 1928-29. Aalto's biographer, Géran
Schildt, claimed that Bryggman was the only
architect with whom Aalto cooperated as an
equal. With an increasing quantity of work in
the Finnish capital, the Aaltos' office moved
again in 1933 to Helsinki. In 1926, the young
Aaltos designed and had built for themselves
a summer cottage in Alajarvi, Villa Flora.
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library in
\/yborg (1927-35), which went through
a transformation from an originally
classical competition entry proposal to
the completed high-modernist build-
ing. His humanistic approach is in full
evidence in the library: the interior dis-
plays natural materials, warm colours,
and undulating lines. Due to problems
related to financing, compounded by
a change of site, the Viipuri Library
project lasted eight years. During that
time, Aalto designed the Standard

Apartment Building (1928-29) in Turku,
the Turun Sanomat Building (1929-30),

and the Paimio Sanatorium (1929-32),
which he designed in collaboration
with his first wife Aino Aalto. A number
of factors contributed to Aalto's shift
towards modernism: his increased
familiarity with international trends,
facilitated by his travels throughout
Europe; the opportunity to experiment
with concrete prefabrication in the
Standard Apartment Building; the
cutting-edge Le Corbusier-inspired
formal language of the Turun Sano-
mat Building; and Aalto's application
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of both in the Paimio Sanatorium and
in the ongoing design for the library.
Although the Turun Sanomat Building
and Paimio Sanatorium are compar-
atively pure modernist works, they
carried the seeds of his questioning of
such an orthodox modernist approach
and a move to a more daring, synthetic
attitude. It has been pointed out that
the planning principle for Paimio San-
atorium — the splayed wings — was in-
debted to the Zonnestraal Sanatorium
(1925-31) by Jan Duiker, which Aalto
visited while it was under construction.
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5 years
old, the family moved to Alajarvi, and from there
to Jyvaskyla in Central Finland.

On their return they continued with several
local projects, notably the Jyvéskyld Work-
er's Club, which incorporated a number of
motifs which they had studied during their
trip, most notably the decorations of the
Festival hall modelled on the Rucellai Sep-
ulchre in Florence by Leon Battista Alberti.
After winning the architecture competition
for the Southwest Finland Agricultural Co-
operative building in 1927, the Aaltos moved
their office to Turku. They had made contact

with the city's most progressive architect,
Erik Bryggman before moving. They began
collaborating with him, most notably on the
Turku Fair of 1928-29. Aalto's biographer,
Géran Schildt, claimed that Bryggman was
the only architect with whom Aalto cooper-
ated as an equal. With an increasing quan-
tity of work in the Finnish capital, the Aaltos'
office moved again in 1933 to Helsinki. In
1926, the young Aaltos designed and had
built for themselves a summer cottage in
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library in
\/yborg (1927-35), which went through
a transformation from an originally
classical competition entry propos-
al to the completed high-modernist
building. His humanistic approach is in
full evidence in the library: the inte-
rior displays natural materials, warm
colours, and undulating lines. Due to
problems related to financing, com-
pounded by a change of site, the Vii-
puri Library project lasted eight years.
During that time, Aalto designed the

Standard Apartment Building (1928—
29) in Turku, the Turun Sanomat Build-
ing (1929—-30), and the Paimio Sana-
torium (1929-32), which he designed
in collaboration with his first wife Aino
Aalto. A number of factors contributed
to Aalto's shift towards modernism:
his increased familiarity with interna-
tional trends, facilitated by his travels
throughout Europe; the opportunity

to experiment with concrete prefab-
rication in the Standard Apartment
Building; the cutting-edge Le Corbus-
ier-inspired formal language of the
Turun Sanomat Building; and Aalto's
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application of both in the Paimio
Sanatorium and in the ongoing design
for the library. Although the Turun
Sanomat Building and Paimio Sana-
torium are comparatively pure mod-
ernist works, they carried the seeds
of his questioning of such an orthodox
modernist approach and a move to a
more daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium — the
splayed wings — was indebted to the
Zonnestraal Sanatorium (1925-31) by
Jan Duiker, which Aalto visited while it
was under construction.
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. \When Aalto was 5
years old, the family moved to Alajarvi, and
from there to Jyvaskyld in Central Finland.

On their return they continued with several
local projects, notably the Jyvaskyld Work-
er's Club, which incorporated a number of
motifs which they had studied during their
trip, most notably the decorations of the
Festival hall modelled on the Rucellai Sep-
ulchre in Florence by Leon Battista Alberti.
After winning the architecture competi-
tion for the Southwest Finland Agricultural
Cooperative building in 1927, the Aaltos
moved their office to Turku. They had made

contact with the city's most progressive
architect, Erik Bryggman before moving.
They beqan collaborating with him, most
notably on the Turku Fair of 1928-29. Aal-
to's biographer, Géran Schildt, claimed
that Bryggman was the only architect with
whom Aalto cooperated as an equal. With
an increasing quantity of work in the Finn-
ish capital, the Aaltos' office moved aqain
in 1933 to Helsinki. In 1926, the younqg Aaltos
designed and had built for themselves a
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The shift in Aalto's design approach
from classicism to modernism is epit-
omised by the Viipuri Library in Vy-
borqg (1927-35), which went through
a transformation from an originally
classical competition entry propos-
al to the completed high-modernist
building. His humanistic approach

is in full evidence in the library: the
interior displays natural materials,
warm colours, and undulating lines.
Due to problems related to financ-
ing, compounded by a change of
site, the Viipuri Library project lasted
eight years. During that time, Aalto

designed the Standard Apartment
Building (1928-29) in Turku, the Turun
Sanomat Building (1929-30), and the
Paimio Sanatorium (1929-32), which
he designed in collaboration with

his first wife Aino Aalto. A number of
factors contributed to Aalto's shift
towards modernism: his increased
familiarity with international trends,
facilitated by his travels throughout
Europe; the opportunity to experi-
ment with concrete prefabrication in
the Standard Apartment Building; the
cutting-edge Le Corbusier-inspired
formal language of the Turun Sano-
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mat Building; and Aalto's application
of both in the Paimio Sanatorium

and in the ongoing design for the
library. Although the Turun Sano-
mat Building and Paimio Sanatorium
are comparatively pure modernist
works, they carried the seeds of his
questioning of such an orthodox
modernist approach and a move to a
more daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium — the
splayed wings — was indebted to the
Zonnestraal Sanatorium (1925-31) by
Jan Duiker, which Aalto visited while
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swedish-
speaking postmistress. When Aalto was 5
years old, the family moved to Alajarvi, and
from there to Jyvaskyla in Central Finland.

On their return they continued with sev-
eral local projects, notably the Jyvéaskylé
Worker's Club, which incorporated a num-
ber of motifs which they had studied dur-
ing their trip, most notably the decorations
of the Festival hall modelled on the Rucel-
Lai Sepulchre in Florence by Leon Battis-
ta Alberti. After winning the architecture
competition for the Southwest Finland
Agricultural Cooperative building in 1927,
the Aaltos moved their office to Turku.

They had made contact with the city's
most progressive architect, Erik Bryggman
before moving. They began collaborating
with him, most notably on the Turku Fair of
1928-29. Aalto's biographer, Géran Schil-
dt, claimed that Bryggman was the only
architect with whom Aalto cooperated

as an equal. With an increasing quantity
of work in the Finnish capital, the Aaltos'
office moved again in 1933 to Helsinki. In
1926, the young Aaltos designed and had
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library

in Vyborg (1927-35), which went
through a transformation from an
originally classical competition
entry proposal to the completed
high-modernist building. His hu-
manistic approach is in full evidence
in the library: the interior displays
natural materials, warm colours, and
undulating lines. Due to problems
related to financing, compounded by
a change of site, the Viipuri Library
project lasted eight years. During

that time, Aalto designed the Stand-
ard Apartment Building (1928-29) in
Turku, the Turun Sanomat Building
(1929-30), and the Paimio Sanato-
rium (1929-32), which he designed
in collaboration with his first wife
Aino Aalto. A number of factors
contributed to Aalto's shift towards
modernism: his increased familiarity
with international trends, facilitat-
ed by his travels throughout Eu-
rope; the opportunity to experiment
with concrete prefabrication in the
Standard Apartment Building; the
cutting-edge Le Corbusier-inspired
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formal lanquage of the Turun Sano-
mat Building; and Aalto's application
of both in the Paimio Sanatorium
and in the ongoing design for the
library. Although the Turun Sanomat
Building and Paimio Sanatorium are
comparatively pure modernist works,
they carried the seeds of his ques-
tioning of such an orthodox modern-
ist approach and a move to a more
daring, synthetic attitude. It has
been pointed out that the planning
principle for Paimio Sanatorium —
the splayed wings — was indebted to
the Zonnestraal Sanatorium (1925—
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swe-
dish-speaking postmistress. When Aalto was
5 years old, the family moved to Alajarvi, and
from there to Jyvaskyla in Central Finland.

On their return they continued with sev-
eral local projects, notably the Jyvdsky-
La Worker's Club, which incorporated a
number of motifs which they had studied
during their trip, most notably the dec-
orations of the Festival hall modelled
on the Rucellai Sepulchre in Florence by
Leon Battista Alberti. After winning the
architecture competition for the South-
west Finland Agricultural Cooperative
building in 1927, the Aaltos moved their

office to Turku. They had made contact
with the city's most progressive architect,
Erik Bryggman before moving. They began
collaborating with him, most notably on
the Turku Fair of 1928-29. Aalto's biog-
rapher, Goéran Schildt, claimed that Bry-
ggman was the only architect with whom
Aalto cooperated as an equal. With an
increasing quantity of work in the Finnish
capital, the Aaltos' office moved again in
1933 to Helsinki. In 1926, the young Aaltos
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library
in \Vyborg (1927—35), which went
through a transformation from an
originally classical competition
entry proposal to the completed
high-modernist building. His hu-
manistic approach is in full evi-
dence in the library: the interior
displays natural materials, warm
colours, and undulating Lines. Due
to problems related to financing,
compounded by a change of site,
the Viipuri Library project lLasted

eight years. During that time, Aalto
designed the Standard Apartment
Building (1928—-29) in Turku, the
Turun Sanomat Building (1929-30),
and the Paimio Sanatorium (1929—
32), which he designed in collabo-
ration with his first wife Aino Aalto.
A number of factors contributed

to Aalto's shift towards modern-
ism: his increased familiarity with
international trends, facilitated

by his travels throughout Europe;
the opportunity to experiment

with concrete prefabrication in
the Standard Apartment Building;

TT Firs Neue
Bold

the cutting-edge Le Corbusier-in-
spired formal language of the Turun
Sanomat Building; and Aalto's
application of both in the Paimio
Sanatorium and in the ongoing
design for the library. Although the
Turun Sanomat Building and Paimio
Sanatorium are comparatively pure
modernist works, they carried the
seeds of his questioning of such an
orthodox modernist approach and
a move to a more daring, synthetic
attitude. It has been pointed out
that the planning principle for Pai-
mio Sanatorium — the splayed wings
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Alvar Aalto was born in Kuortane. His father,
Johan Henrik Aalto, was a Finnish-speaking
land-surveyor and his mother was a Swe-
dish-speaking postmistress. When Aalto
was 5 years old, the family moved to Alajar-
vi, and from there to Jyvdskylad in Central

On their return they continued with sev-
eral local projects, notably the Jyvéisky-
Lad Worker's Club, which incorporated a
number of motifs which they had studied
during their trip, most notably the dec-
orations of the Festival hall modelled
on the Rucellai Sepulchre in Florence by
Leon Battista Alberti. After winning the
architecture competition for the South-
west Finland Agricultural Cooperative
building in 1927, the Aaltos moved their

office to Turku. They had made contact
with the city's most progressive archi-
tect, Erik Bryggman before moving. They
began collaborating with him, most no-
tably on the Turku Fair of 1928-29. Aal-
to's biographer, Goran Schildt, claimed
that Bryggman was the only architect
with whom Aalto cooperated as an
equal. With an increasing quantity of
work in the Finnish capital, the Aaltos'
office moved aqain in 1933 to Helsinki. In
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The shift in Aalto's design approach
from classicism to modernism is
epitomised by the Viipuri Library
in Vyborg (1927-35), which went
through a transformation from an
originally classical competition
entry proposal to the complet-

ed high-modernist building. His
humanistic approach is in full
evidence in the library: the interior
displays natural materials, warm
colours, and undulating lines. Due
to problems related to financing,
compounded by a change of site,
the Viipuri Library project lasted

eight years. During that time, Aalto
designed the Standard Apartment
Building (1928—-29) in Turku, the
Turun Sanomat Building (1929—
30), and the Paimio Sanatorium
(1929-32), which he designed in
collaboration with his first wife
Aino Aalto. A number of factors
contributed to Aalto's shift towards
modernism: his increased familiar-
ity with international trends, facili-
tated by his travels throughout Eu-
rope; the opportunity to experiment
with concrete prefabrication in the
Standard Apartment Building; the
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cutting-edge Le Corbusier-inspired
formal lanquage of the Turun
Sanomat Building; and Aalto's
application of both in the Paimio
Sanatorium and in the ongoing
design for the library. Although the
Turun Sanomat Building and Paimio
Sanatorium are comparatively pure
modernist works, they carried the
seeds of his questioning of such an
orthodox modernist approach and
a move to a more daring, synthet-
ic attitude. It has been pointed

out that the planning principle for
Paimio Sanatorium — the splayed
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Alvar Aalto was born in Kuortane. His fat-
her, Johan Henrik Aalto, was a Finnish-spe-
aking land-surveyor and his mother was

a Swedish-speaking postmistress. When
Aalto was 5 years old, the family moved

to Alajdrvi, and from there to Jyvdskyld in

On their return they continued with
several local projects, notably the
Jyvdskyla Worker's Club, which incor-
porated a number of motifs which they
had studied during their trip, most nota-
bly the decorations of the Festival hall
modelled on the Rucellai Sepulchre in
Florence by Leon Battista Alberti. After
winning the architecture competition
for the Southwest Finland Agricultural
Cooperative building in 1927, the Aaltos

moved their office to Turku. They had
made contact with the city's most pro-
gressive architect, Erik Bryggman be-
fore moving. They began collaborating
with him, most notably on the Turku Fair
of 1928—-29. Aalto's biographer, Goran
Schildt, claimed that Bryggman was the
only architect with whom Aalto coop-
erated as an equal. With an increasing
quantity of work in the Finnish capital,
the Aaltos' office moved again in 1933

9 PT

The shift in Aalto's design ap-
proach from classicism to mod-
ernism is epitomised by the Viipuri
Library in Vyborg (1927—35), which
went through a transformation
from an originally classical com-
petition entry proposal to the com-
pleted high-modernist building.
His humanistic approach is in full
evidence in the library: the interior
displays natural materials, warm
colours, and undulating Lines. Due
to problems related to financ-

ing, compounded by a change of
site, the Viipuri Library project

lasted eight years. During that
time, Aalto designed the Standard
Apartment Building (1928—-29) in
Turku, the Turun Sanomat Build-
ing (1929—-30), and the Paimio
Sanatorium (1929-32), which he
designed in collaboration with his
first wife Aino Aalto. A number of
factors contributed to Aalto's shift
towards modernism: his increased
familiarity with international
trends, facilitated by his travels
throughout Europe; the opportu-
nity to experiment with concrete
prefabrication in the Standard
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Apartment Building; the cut-
ting-edge Le Corbusier-inspired
formal lanquage of the Turun Sa-
nomat Building; and Aalto's appli-
cation of both in the Paimio San-
atorium and in the ongoing design
for the library. Although the Turun
Sanomat Building and Paimio San-
atorium are comparatively pure
modernist works, they carried the
seeds of his questioning of such an
orthodox modernist approach and
a move to a more daring, synthetic
attitude. It has been pointed out
that the planning principle for
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EXAMPLES

Alvar Aalto was born in Kuortane. His fat-
her, Johan Henrik Aalto, was a Finnish-
speaking land-surveyor and his mother
was a Swedish-speaking postmistress.
When Aalto was 5 years old, the Family
moved to Alajcrvi, and from there

On their return they continued with
several local projects, notably the
Jyuédiskyld Worker's Club, which incor-
porated a number of motifs which they
had studied during their trip, most no-
tably the decorations of the Festival
hall modelled on the Rucellai Sepul-
chre in Florence by Leon Battista Al-
berti. After winning the architecture
competition for the Southwest Finland
Agricultural Cooperative building in

1927, the Aaltos moved their office to
Turku. They had made contact with the
city's most progressive architect, Erik
Bryggman before moving. They began
collaborating with him, most notably
on the Turku Fair of 1928—-29. Aalto's
biographer, Goran Schildt, claimed that
Bryggman was the only architect with
whom Aalto cooperated as an equal.
With an increasing quantity of work

in the Finnish capital, the Aaltos' of-
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The shift in Aalto's design ap-
proach from classicism to mod-
ernism is epitomised by the Vii-
puri Library in Vyborg (1927—-35),
which went through a transforma-
tion from an originally classical
competition entry proposal to the
completed high-modernist build-
ing. His humanistic approach is

in full evidence in the library: the
interior displays natural materi-
als, warm colours, and undulating
lines. Due to problems related

to financing, compounded by a
change of site, the Viipuri Library

project lasted eight years. Dur-
ing that time, Aalto designed the
Standard Apartment Building
(1928—29) in Turku, the Turun
Sanomat Building (1929—-30), and
the Paimio Sanatorium (1929—
32), which he designed in collab-
oration with his first wife Aino
Aalto. A number of factors con-
tributed to Aalto's shift towards
modernism: his increased famil-
iarity with international trends,
facilitated by his travels through-
out Europe; the opportunity to ex-
periment with concrete prefabri-
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cation in the Standard Apartment
Building; the cutting-edge Le Cor-
busier-inspired formal language
of the Turun Sanomat Building;
and Aalto's application of both

in the Paimio Sanatorium and in
the ongoing design for the library.
Although the Turun Sanomat
Building and Paimio Sanatorium
are comparatively pure modernist
works, they carried the seeds of
his questioning of such an ortho-
dox modernist approach and a
move to a more daring, synthetic
attitude. It has been pointed out
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Russian, Belarusian, Bosnian, Bulgarian, Macedonian, Ser-
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English, Albanian, Basque, Catalan, Croatian, Czech, Danish,
Dutch, Estonian, Finnish, French, German, Hungarian, Icelan-
dic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, Maltese,
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Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz, Gali-
cian, Interlingua, Judaeo-Spanish, Karaim, Kashubian, Ladin,
Leonese, Manx, Occitan, Rheto-Romance, Romansh, Scots,
Silesian, Sorbian, Vastese, Volapuk, Véro, Walloon, Walser,
Welsh, Karakalpak, Kurdish, Talysh, Tsakhur (Azerbaijan), Turk-
men, Zaza, Aleut, Cree, Haitian Creole, Hawaiian, Innu-aimun,
Lakota, Karachay-Balkar, Karelian, Livvi-Karelian, Ludic, Tatar,
Vepsian, Guarani, Nahuatl, Quechua
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SPANISH

La arquitectura (del latin architectlra, architec-
tdrae) es el arte vy la técnica de proyectar, dise-
nar y construir, modificando el habitat humano,
estudiando la estéetica, el buen uso v la funcion
de los espacios, ya sean arqguitectonicos, urba-
Nos O de paisaje.

FRENCH

L'architecture est ['art majeur de concevoir des
espaces et de bdtir des edifices, en respectant
des regles de construction empiriques ou scien-
tifiques, ainsi que des concepts esthetiques,
classiques ou nouveaux, de forme et d'agence-
ment d'espace.

RUSSIAN

APXNTEKTYPA, NN 30AYECTBO — NCKYCCTBO 1 HO-
VKA CTPOUTb, MPOEKTNPOBATL 3ACHISA 1 COOPV>KE-
HNS (BKAIOUOS X KOMMNEKCHI), O TAOKXXE CAMd CO-
BOKYMHOCTb 3AAHWI 1 COOP\YKEHWIA, CO3AAIOLLIAX
NPOCTPAHCTBEHHVIO CPEAY AN XKINSHW 1N AEATEND-
HOCTIN YENOBEKA.

IL
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BULGARIAN

Apxumekmypama e mBopuecka geuHocm, HOCO-
yeHa kbM npoekmupaHemo, cmpoumencmBomo
U XygoXkecmBeHomo opopMsaHe HA cepagu, gpy-
2U cmpoumenHu cvopbXkeHuda u komnnekcu om
M$X Ypel u3non3BaHemo HaO cbyeMAHUE OM HAY-
ka, mexHuka u uzkycmBo.

FINNISH

Pienimuotoisimmillaan arkkitehtuuri voi olla
ovenkahvan yksityiskohdan muotoilemista; toi-
saalta se voi kdsittdd myds kokonaisen maise-
man tai kaupungin suunnittelun. Metaforana
arkkitehtuurin voidaan ymmartda kdsittelevan
Minkd tahansa systeemin rakennetta.

SWEDISH

Den svenske arkitekturhistorikern Elias Cornell
sammanfattade, TOr sina arkitekturstudenter
vid Chalmers tekniska hogskola, vad arkitektur
handlar om i meningen "Estetisk organisation
av praktisk verklighet." Sedan rendssansen rdk-
nas arkitektur till de skona konsterna.
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TypeType company was founded in 2013 by Ivan Gladkikh,
a type designer with a 10 years' experience, and Alexander
Kudryavtsev, an experienced manager. Over the past 10
years we've released more than families, and the
company has turned into a type foundry with a dedicated
team.

Our mission is to create and distribute only carefully
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries
and continents. This cultural diversity helps us to create
truly unique and comprehensive projects.

Copyright © TypeType Foundry 2013-2023.
All rights reserved.

For more information about our fonts,
please visit our website
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