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Meet the new display font TT Polihaus—a geometric, chaotic, 
and slightly crazy font!  

TT Polihaus is an experimental sans serif born in TypeType’s 
Creative Lab. "Geometric shapes" and "multidirectional 
slants" are the two principles the designer had to combine in 
one font for this experiment. As a result, the slant was not im-
plemented as an italic, but became the core concept. This is 
how a sans serif was born that, at first glance, looks ordinary, 
but then "goes crazy" and breaks apart, transforming into  
a stencil pattern.

The typeface includes four styles reflecting all stages of the 
font's madness: from a standard Regular, which perfectly 
handles small blocks of body text, to a wild Crazy, which grabs 

attention. These two states are connected by a variable font 
slider that can be moved in either direction. The extreme font 
styles work as an ideal font pair: a calm sans serif and a vi-
brant display font. In the intermediate SemiRegular, the level 
of display expression the font can reach is not yet noticeable, 
but a slight "jitter" and outline distortion are already visible. 
And SemiCrazy allows you to add display characteristics 
while softening the degree of madness. 

To make the typesetting look even more dynamic, we added 
a feature that changes the shapes of repeating letters to al-
ternate ones: for example, in the word "DIFFERENT", the two 
'F's will look different. The typeface also includes a large set 
of emoji icons that change just like the letters and match the 
character of the font. 

2

(TT Polihaus)TT Polihaus will easily fit into the identity of a dance festival 
or a rave party. It will look great on energy drink packaging 
or customized LEGO, in navigation for a contemporary art 
exhibition or an art space, and in the branding of a creative 
architectural bureau. The variable font can emphasize the 
unconventional nature or duality of a brand, and become  
a cool tool for dynamic graphics, animation, and titles.

😮different
DIFFERENT

TT Polihaus
Crazy 250 pt

https://typetype.org/fonts/tt-polihaus/?utm_source=specimen&utm_medium=pdf
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FONT DETAILSFONT DETAILS

Aa
   TT Polihaus includes:   
 
• 5 font styles: 4 uprights and 1 variable font;
• 948 glyphs in each font style;
• 33 OpenType features;
• Support for over 230 languages.

TT Polihaus
SemiCrazy 48 pt

TT Polihaus
Crazy 480 pt
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JjKkLIMmNnOoPpQqRr 
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TT Polihaus
Regular 48 pt
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FONT FAMILY EXAMPLES

Regular
SemiRegular
SemiCrazy
Crazy

1
2
3
4

TT Polihaus
80 pt
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The method is similar to the 
maki-e technique. As a philoso-
phy, it treats breakage and re-
pair as part of the history of an 
object, rather than something 

Kintsugi is the 
Japanese art

When it was returned, repaired with simple metal staples, it may 
have prompted Japanese craftsmen to look for a more aesthet-
ically pleasing means of repair. On the other hand, according to 
Bakōhan Saōki (record of tea-bowl with a 'large-locust' clamp), 
such "ugliness" was considered inspirational and Zen-like, as it 
connoted beauty in broken things. The bowl thus became highly 
valued due to the large metal staples, which looked like a locust, 

Kintsugi became closely associated with ce-
ramic vessels used for chanoyu (Japanese 
tea ceremony). One theory is that kintsugi 
may have originated when Japanese shō-
gun Ashikaga Yoshimasa sent a damaged 
Chinese tea bowl back to China for repairs 

Collectors became so enamored of the new art that some were accused of deliberately smashing 
valuable pottery so it could be repaired with the gold seams of kintsugi. It is also possible that  
a pottery piece was chosen for deformities it had acquired during production, then deliberately 
broken and repaired, instead of being discarded. The technique of kintsugi was also applied to ce-
ramic pieces with origins outside of Japan, including China, Vietnam, and Korea. As a philosophy, 
kintsugi is similar to the Japanese philosophy of wabi-sabi, an embracing of the flawed or imper-
fect. The philosophy of kintsugi can also be seen as a variant of the adage "Waste not, want not."

TT Polihaus
Regular

(48 PT)

(24 PT)

(18 PT)

(12 PT)

(8 PT)
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VARIABLE FONT VARIABLE FONT

TT Polihaus includes 1 variable font. To use the variable 
font on Mac you must have MacOS 10.14 or a newer
version. An important clarification—not all program  
support variable technologies yet, you can check the  
support status here: v-fonts.com/support/.

0 150
���������������������������������������

DISPLAY

TT Polihaus
Variable 300 pt
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EXAMPLES

TT Polihaus
SemiRegular

EXAMPLES

TT Polihaus
Regular

(24 PT) (24 PT)

(12 PT) (12 PT)

(9 PT) (9 PT)

All materials used for construction eventually de-
grade and deteriorate. Degradation of an ob-
ject occurs as a result of the interaction with the 
environment or with the materials that form the 
object; however, in the case of ceramics, envi-
ronmental factors are the major cause. There are 

All materials used for construction eventually de-
grade and deteriorate. Degradation of an ob-
ject occurs as a result of the interaction with the 
environment or with the materials that form the 
object; however, in the case of ceramics, environ-
mental factors are the major cause. There are sev-

Additionally, the type of ceramic will affect how 
it will break down. Unfired clay, like mud and 
clay adobe, is clay that is fired under 1000°C 
or 1832°F. This type of clay is water-soluble and 
unstable. Earthenware is clay that has been 
fired between 1000–1200°C or 1832°–2192°F. The 
firing makes the clay water insoluble but does 
not allow the formation of an extensive glassy 
or vitreous within the body. Although water-in-
soluble, the porous body of earthenware allows 

water to penetrate. A glaze can be applied that 
will protect the vessel from water. Due to its 
porosity, earthenware is susceptible to moisture 
and creates problems including cracks, breaks 
and mold growth. Porcelain and stoneware 
are fired at the highest temperatures between 
1200–1400°C or 2192–2552°F. Porcelain clay mix-
tures are fired to create a non-porous and very 
hard surface. However, the materials also cre-
ate a very brittle surface which increases the 

Additionally, the type of ceramic will affect how 
it will break down. Unfired clay, like mud and 
clay adobe, is clay that is fired under 1000°C 
or 1832°F. This type of clay is water-soluble and 
unstable. Earthenware is clay that has been 
fired between 1000–1200°C or 1832°–2192°F. The 
firing makes the clay water insoluble but does 
not allow the formation of an extensive glassy 
or vitreous within the body. Although water-in-
soluble, the porous body of earthenware allows 

water to penetrate. A glaze can be applied that 
will protect the vessel from water. Due to its 
porosity, earthenware is susceptible to moisture 
and creates problems including cracks, breaks 
and mold growth. Porcelain and stoneware 
are fired at the highest temperatures between 
1200–1400°C or 2192–2552°F. Porcelain clay mix-
tures are fired to create a non-porous and very 
hard surface. However, the materials also create 
a very brittle surface which increases the poten-

Also known as inherent vice, the intrinsic 
instability of the fabric and components 
of an object can lead to its own physical 
degradation. This is difficult to prevent 
because it occurs within the fabric of 
the material and therefore is a natural 
occurrence. Deterioration of an object 
can happen even before the object is 
used. How the piece is created can instill 
manufacturing defects in the piece. This 
means that objects can be damaged 
even before they are used. This would 
include a body that contains inadequate 
quantities of filler materials. A second 
typical defect is from poor design and 

construction. An example of this would 
be a ceramic piece with a handle too 
thin to support the weight of the cup. A 
third manufacturing defect is careless fir-
ing: a ceramic piece that has been fired 
too rapidly or allowed to dry unevenly 
will crack or break. With its delicate na-
ture, ceramics that have been used over 
a period of time will sustain cracks, nicks, 
and blemishes. Additionally in a museum 
environment, damage can occur from 
packing, storing, and handling of ob-
jects. Damage can occur when ceramics 
are exposed to freezing temperatures 
and frost. The problem occurs when ice 

crystals form inside of the pores of the 
ceramic piece. The frost inside of the 
pores will exert pressure onto the fabric 
of the pottery and cause the material to 
crack and break. When humidity is high 
molds can begin to form on ceramic, 
particularly ones in which there is no 
glaze. Mold spores are found through-
out the atmosphere and will attach to 
suitable substrates, including ceramics. 
Earthenware ceramics are frequently 
affected due to their porosity and lack of 
glaze. Chemical degradation of objects 
occurs not in the physical structure of the 
object but rather at the chemical level. 

Also known as inherent vice, the intrinsic 
instability of the fabric and components 
of an object can lead to its own physical 
degradation. This is difficult to prevent 
because it occurs within the fabric of 
the material and therefore is a natural 
occurrence. Deterioration of an object 
can happen even before the object is 
used. How the piece is created can instill 
manufacturing defects in the piece. This 
means that objects can be damaged 
even before they are used. This would 
include a body that contains inadequate 
quantities of filler materials. A second 
typical defect is from poor design and 

construction. An example of this would 
be a ceramic piece with a handle too 
thin to support the weight of the cup. A 
third manufacturing defect is careless fir-
ing: a ceramic piece that has been fired 
too rapidly or allowed to dry unevenly 
will crack or break. With its delicate na-
ture, ceramics that have been used over 
a period of time will sustain cracks, nicks, 
and blemishes. Additionally in a museum 
environment, damage can occur from 
packing, storing, and handling of objects. 
Damage can occur when ceramics are 
exposed to freezing temperatures and 
frost. The problem occurs when ice crys-

tals form inside of the pores of the ce-
ramic piece. The frost inside of the pores 
will exert pressure onto the fabric of the 
pottery and cause the material to crack 
and break. When humidity is high molds 
can begin to form on ceramic, particular-
ly ones in which there is no glaze. Mold 
spores are found throughout the atmos-
phere and will attach to suitable sub-
strates, including ceramics. Earthenware 
ceramics are frequently affected due to 
their porosity and lack of glaze. Chemical 
degradation of objects occurs not in the 
physical structure of the object but rath-
er at the chemical level. The degradation 
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EXAMPLES

TT Polihaus
Crazy

EXAMPLES

TT Polihaus
SemiCrazy

(24 PT) (24 PT)

(12 PT) (12 PT)

(9 PT) (9 PT)

All materials used for construction eventually de-
grade and deteriorate. Degradation of an object 
occurs as a result of the interaction with the envi-
ronment or with the materials that form the ob-
ject; however, in the case of ceramics, environmen-
tal factors are the major cause. There are several 

All materials used for construction eventually de-
grade and deteriorate. Degradation of an object 
occurs as a result of the interaction with the envi-
ronment or with the materials that form the ob-
ject; however, in the case of ceramics, environmen-
tal factors are the major cause. There are several 

Additionally, the type of ceramic will affect how 
it will break down. Unfired clay, like mud and 
clay adobe, is clay that is fired under 1000°C 
or 1832°F. This type of clay is water-soluble and 
unstable. Earthenware is clay that has been fired 
between 1000–1200°C or 1832°–2192°F. The firing 
makes the clay water insoluble but does not 
allow the formation of an extensive glassy or vit-
reous within the body. Although water-insoluble, 
the porous body of earthenware allows water 

to penetrate. A glaze can be applied that will 
protect the vessel from water. Due to its porosity, 
earthenware is susceptible to moisture and cre-
ates problems including cracks, breaks and mold 
growth. Porcelain and stoneware are fired at 
the highest temperatures between 1200–1400°C 
or 2192–2552°F. Porcelain clay mixtures are fired 
to create a non-porous and very hard surface. 
However, the materials also create a very brittle 
surface which increases the potential for chips, 

Additionally, the type of ceramic will affect how 
it will break down. Unfired clay, like mud and clay 
adobe, is clay that is fired under 1000°C or 1832°F. 
This type of clay is water-soluble and unstable. 
Earthenware is clay that has been fired between 
1000–1200°C or 1832°–2192°F. The firing makes 
the clay water insoluble but does not allow the 
formation of an extensive glassy or vitreous 
within the body. Although water-insoluble, the 
porous body of earthenware allows water to 

penetrate. A glaze can be applied that will pro-
tect the vessel from water. Due to its porosity, 
earthenware is susceptible to moisture and cre-
ates problems including cracks, breaks and mold 
growth. Porcelain and stoneware are fired at 
the highest temperatures between 1200–1400°C 
or 2192–2552°F. Porcelain clay mixtures are fired 
to create a non-porous and very hard surface. 
However, the materials also create a very brittle 
surface which increases the potential for chips, 

Also known as inherent vice, the intrinsic 
instability of the fabric and components 
of an object can lead to its own physical 
degradation. This is difficult to prevent 
because it occurs within the fabric of 
the material and therefore is a natural 
occurrence. Deterioration of an object 
can happen even before the object is 
used. How the piece is created can instill 
manufacturing defects in the piece. This 
means that objects can be damaged 
even before they are used. This would 
include a body that contains inadequate 
quantities of filler materials. A second 
typical defect is from poor design and 

construction. An example of this would be 
a ceramic piece with a handle too thin 
to support the weight of the cup. A third 
manufacturing defect is careless firing: 
a ceramic piece that has been fired too 
rapidly or allowed to dry unevenly will 
crack or break. With its delicate nature, 
ceramics that have been used over a 
period of time will sustain cracks, nicks, 
and blemishes. Additionally in a museum 
environment, damage can occur from 
packing, storing, and handling of objects. 
Damage can occur when ceramics are 
exposed to freezing temperatures and 
frost. The problem occurs when ice crys-

tals form inside of the pores of the ce-
ramic piece. The frost inside of the pores 
will exert pressure onto the fabric of the 
pottery and cause the material to crack 
and break. When humidity is high molds 
can begin to form on ceramic, particular-
ly ones in which there is no glaze. Mold 
spores are found throughout the atmos-
phere and will attach to suitable sub-
strates, including ceramics. Earthenware 
ceramics are frequently affected due to 
their porosity and lack of glaze. Chemical 
degradation of objects occurs not in the 
physical structure of the object but rather 
at the chemical level. The degradation 

Also known as inherent vice, the intrinsic 
instability of the fabric and components 
of an object can lead to its own physical 
degradation. This is difficult to prevent 
because it occurs within the fabric of 
the material and therefore is a natural 
occurrence. Deterioration of an object 
can happen even before the object is 
used. How the piece is created can instill 
manufacturing defects in the piece. This 
means that objects can be damaged 
even before they are used. This would 
include a body that contains inadequate 
quantities of filler materials. A second 
typical defect is from poor design and 

construction. An example of this would be 
a ceramic piece with a handle too thin 
to support the weight of the cup. A third 
manufacturing defect is careless firing: 
a ceramic piece that has been fired too 
rapidly or allowed to dry unevenly will 
crack or break. With its delicate nature, 
ceramics that have been used over a 
period of time will sustain cracks, nicks, 
and blemishes. Additionally in a museum 
environment, damage can occur from 
packing, storing, and handling of objects. 
Damage can occur when ceramics are ex-
posed to freezing temperatures and frost. 
The problem occurs when ice crystals 

form inside of the pores of the ceramic 
piece. The frost inside of the pores will 
exert pressure onto the fabric of the 
pottery and cause the material to crack 
and break. When humidity is high molds 
can begin to form on ceramic, particular-
ly ones in which there is no glaze. Mold 
spores are found throughout the atmos-
phere and will attach to suitable sub-
strates, including ceramics. Earthenware 
ceramics are frequently affected due to 
their porosity and lack of glaze. Chemical 
degradation of objects occurs not in the 
physical structure of the object but rather 
at the chemical level. The degradation 
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LANGUAGE SUPPORTLANGUAGE SUPPORT

TT Polihaus supports more than 230 
languages including Northern, West-
ern, Central European languages, most 
of Cyrillic.

Russian, Belarusian, Bosnian, Bulgarian, Macedonian, 
Serbian, Ukrainian, Kazakh, Kirghiz, Tadzhik, Turkmen, 
Uzbek, Lezgian, Abazin, Agul, Archi, Avar, Dargwa, Ingush, 
Kabardian, Kabardino-Cherkess, Karachay-Balkar, Khvarshi, 
Kumyk, Lak, Nogai, Rutul, Tabasaran, Tsakhur, Buryat, Siberian 
Tatar, Tofalar, Touva, Bashkir, Chechen, Chuvash, Erzya, 
Kryashen Tatar, Mordvin-moksha, Tatar Volgaic, Uighur, 
Rusyn, Montenegrin, Romani, Dungan, Karakalpak, Shughni, 
Mongolian, Adyghe, Kalmyk

English, Albanian, Basque, Catalan, Croatian, Czech,  
Danish, Dutch, Estonian, Finnish, French, German, Hungarian, 
Icelandic, Irish, Italian, Latvian, Lithuanian, Luxembourgish, 
Maltese, Moldavian, Montenegrin, Norwegian, Polish,  
Portuguese, Romanian, Serbian, Slovak, Slovenian,  
Spanish, Swedish, Swiss German, Valencian, Azerbaijani, 
Kazakh, Turkish, Uzbek, Acehnese, Banjar, Betawi, Bislama, 
Boholano, Cebuano, Chamorro, Fijian, Filipino, Hiri Motu, 
Ilocano, Indonesian, Javanese, Khasi, Malay, Marshallese,  
Minangkabau, Nauruan, Nias, Palauan, Rohingya, Salar,  
Samoan, Sasak, Sundanese, Tagalog, Tahitian, Tetum, Tok  
Pisin, Tongan, Uyghur, Afar, Asu, Aymara, Bemba, Bena, 
Chichewa, Chiga, Embu, Gikuyu, Gusii, Jola-Fonyi,  
Kabuverdianu, Kalenjin, Kamba, Kikuyu, Kinyarwanda,  
Kirundi, Kongo, Luba-Kasai, Luganda, Luo, Luyia, Machame, 
Makhuwa-Meetto, Makonde, Malagasy, Mauritian Creole, 
Meru, Morisyen, Ndebele, Nyankole, Oromo, Rombo,  
Rundi, Rwa, Samburu, Sango, Sangu, Sena, Seychellois 
Creole, Shambala, Shona, Soga, Somali, Sotho, Swahili, Swazi, 
Taita, Teso, Tsonga, Tswana, Vunjo, Wolof, Xhosa, Zulu, Ganda, 
Maori, Alsatian, Aragonese, Arumanian, Asturian, Belarusian, 
Bosnian, Breton, Bulgarian, Colognian, Cornish, Corsican, 
Esperanto, Faroese, Frisian, Friulian, Gaelic, Gagauz,  
Galician, Interlingua, Judaeo-Spanish, Karaim, Kashubian, 
Ladin, Leonese, Manx, Occitan, Rheto-Romance, Romansh, 
Scots, Silesian, Sorbian, Vastese, Volapük, Võro, Walloon,  
Walser, Welsh, Karakalpak, Kurdish, Talysh, Tsakhur  
(Azerbaijan), Turkmen, Zaza, Aleut, Cree, Haitian Creole,  
Hawaiian, Innu-aimun, Lakota, Karachay-Balkar, Karelian,  
Livvi-Karelian, Ludic, Tatar, Vepsian, Guarani, Nahuatl,  
Quechua

(CYRILLIC) (LATIN)

şùppôrtś
māný

förěigñ
lăņguåģęs

TT Polihaus
Crazy 118 pt
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Artizanatul japonez își are originea încă din pe-
rioada celor mai vechi așezări umane de pe in-
sule. Artizanatul din Japonia își are rădăcinile în 
meșteșugurile rurale și în nevoile materiale ale vre-
murilor străvechi. În mod tradițional, meșterii fo-
loseau materiale naturale și locale, iar obiectele 

Japanskur handverk rekst aftur til fyrstu mannset-
ninga á eyjunum. Handverk í Japan á rætur að re-
kja til sveitahandverks og nauðsynlegra efnisvara 
frá fornum tíma. Hefðbundið notuðu handverks-
menn náttúruleg og innlenda efni, og hlutir voru 
búnir til til notkunar, ekki bara til sýnis. Þess vegna 

Японското занаятчийство датира още от 
най-ранното заселване на островите. Зана-
ятчийството в Япония има корени в селските 
занаяти и в нуждите от материални блага 
от древността. По традиция занаятчиите 
са използвали естествени и местни матери-

Japansk håndverk går tilbake til de aller første 
menneskelige bosetningene på øyene. Håndver-
ket i Japan har sine røtter i landsbygdens hånd-
verkstradisjoner og i behovet for bruksgjenstander 
i oldtiden. Tradisjonelt brukte håndverkerne natur-
lige og lokalt forekommende materialer, og gjens-

Det japanska hantverket har sina rötter i de allra 
första mänskliga bosättningarna på öarna. Hant-
verket i Japan har sina rötter i landsbygdens han-
tverk och de materiella nödvändigheterna från 
forna tider. Traditionellt använde hantverkarna 
naturliga och lokalt förekommande material, och 

История японского ремесла уходит корнями 
в самые ранние периоды заселения островов 
людьми. Ремесленное производство в Японии 
берет свое начало в сельских ремеслах и по-
требностях в предметах быта древних времен. 
Традиционно мастера использовали природ-

LANGUAGE SUPPORTLANGUAGE SUPPORT

(ROMANIAN)

(NORWEGIAN) (ICELANDIC)

(BULGARIAN)

(RUSSIAN) (SWEDISH)
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GLYPH SET

A B C D E F G H I J K L M N O P Q R S T U V W X Y Z a b c d e f g h i j k l 
m n o p q r s t u v w x y z Á Ă Ǎ Â Ä À Ā Ą Å Ǻ Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ 
Ǳ Ǆ ǲ ǅ É Ĕ Ě Ê Ë Ė È Ē Ę Ẽ Ə Ǵ Ğ Ǧ Ĝ Ģ Ġ Ħ Ȟ Ĥ Ḧ Ḥ Í Ĭ Î Ï İ Ì Ī Į Ĩ Ĳ  
Ĵ Ḱ Ķ Ĺ Ľ Ļ Ŀ Ł Ḷ Ǉ ǈ Ḿ Ń Ň Ņ Ñ Ǌ ǋ Ŋ Ó Ŏ Ô Ö Ò Ő Ō Õ Ø Ǿ Œ Ṕ Þ Ŕ 
Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ Ț Ú Ʉ Ŭ Ǔ Û Ü Ù Ű Ū Ų Ũ Ů Ẃ Ŵ Ẅ Ẁ Ẍ Ý Ŷ Ÿ Ỳ Ȳ Ỹ 
Ź Ž Ż á ă ǎ â ä à ā ą å ǻ ã æ ǽ ć č ç ĉ ċ ð ď đ ǳ ǆ é ĕ ě ê ë ė è ē ę 
ẽ ə ǵ ğ ǧ ĝ ģ ġ ħ ȟ ĥ ḧ ḥ ı í ĭ î ï  ì ī į ĩ ĳ  ȷ ĵ ḱ ķ ĺ ľ ļ ŀ ł ḷ ǉ ḿ ń ň ņ ñ ǌ ŋ ó ŏ 
ô ö ò ő ō õ ø ǿ œ ṕ þ ŕ ř ŗ ś š ş ŝ ș ß ŧ ť ţ ț ú ʉ ŭ ǔ û ü ù ű ū ų ũ ů ẃ ŵ ẅ 
ẁ ẍ ý ŷ ÿ ỳ ȳ ỹ ź ž ż                             
                                     
                                           
               А Б В Г Д Е Ё Ж З И Й К Л М Н О П Р С Т У 
Ф Х Ц Ч Ш Щ Ъ Ы Ь Э Ю Я Ѓ Ґ Ќ Є Ѕ І Ї Ј Љ Њ Ћ Ђ Ў Џ а б в г д е ё ж з 
и й к л м н о п р с т у ф х ц ч ш щ ъ ы ь э ю я ѓ ґ ќ є ѕ і ї ј љ њ ћ ђ ў џ 
Ӑ Ғ  Ӗ Ѐ Җ Ҙ  Ѝ Ӣ Ӏ Қ Ҡ Ң  Ө Ә Ҫ   Ӳ Ӯ Ү Ұ Ҳ Ҷ Һ   ӑ ғ  ӗ ѐ җ ҙ 
 ѝ ӣ ӏ қ ҡ ң  ө ә ҫ   ӳ ӯ ү ұ ҳ ҷ һ                   
                 0 1 2 3 4 5 6 7 8 9            
           ª º ⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹ ₀ ₁ ₂ ₃ ₄ ₅ ₆ ₇ ₈ ₉                   
  ⓿ ❶ ❷ ❸ ❹ ❺ ❻ ❼ ❽ ❾ ⓪ ① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨ ⁄ ⅟ ½ ⅓ ¼ ⅕ ⅙ ⅐ ⅛ 
⅑ ⅒ ⅔ ⅖ ¾ ⅗ ⅜ ⅘ ⅚ ⅝ ⅞ · . … , :  ; ! ¡ ? ¿ * ' " ‚ „ ‘ ’ “ ” ‹ › « » • -  – — _ ( ) [ 
] { } | ¦ † ‡ / \ # № & § ¶ © ® ™ @                   ₿ ¢ $ € ₴ 
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TT Polihaus
Regular 18 pt

GLYPH SET

TT Polihaus
SemiCrazy 70 pt
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Kintsugi är kon-
sten att reparera 
trasigt keramik

Kintsugi är kon-
sten att reparera 
trasigt keramik

(BASIC GLYPHS)

(STYLISTIC ALTERNATE) (DISCRETIONARY LIGATURE)
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A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

a b c d e f g h i j k l m n o p q r s t u v w x y z

Ӑ Ғ Ғ Ӗ Ѐ Җ Ҙ Ҙ Ѝ Ӣ Ӏ Қ Ҡ Ң  Ө Ә Ҫ Ҫ Ҫ Ӳ Ӯ Ү Ұ Ҳ Ҷ 
Һ   ӑ ғ ғ ӗ ѐ җ ҙ ҙ ѝ ӣ ӏ қ ҡ ң  ө ә ҫ ҫ ҫ ӳ ӯ ү ұ ҳ 
ҷ һ  

ffi ffj ffl ff fi fj fl

rt tt

½ ⅓ ¼ ⅕ ⅙ ⅐ ⅛ ⅑ ⅒ ⅔ ⅖ ¾ ⅗ ⅜ ⅘ ⅚ ⅝ ⅞

🙂 🙁 😐 🙃 😕 😖 😮 😝 😵 😙 😍 😣

А Б В Г Д Е Ё Ж З И Й К Л М Н О П Р С Т У Ф Х Ц Ч 
Ш Щ Ъ Ы Ь Э Ю Я Ѓ Ґ Ќ Є Ѕ І Ї Ј Љ Њ Ћ Ђ Ў Џ

Á Ă Ǎ Â Ä À Ā Ą Å Ǻ Ã Æ Ǽ Ć Č Ç Ĉ Ċ Ð Ď Đ Ǳ Ǆ 
ǲ ǅ É Ĕ Ě Ê Ë Ė È Ē Ę Ẽ Ə Ǵ Ğ Ǧ Ĝ Ģ Ġ Ħ Ȟ Ĥ Ḧ Ḥ Í Ĭ 
Î Ï İ Ì Ī Į Ĩ Ĳ ÍJ Ĵ Ḱ Ķ Ĺ Ľ Ļ Ŀ Ł Ḷ Ǉ ǈ Ḿ Ń Ň Ņ Ñ Ǌ ǋ Ŋ 
Ó Ŏ Ô Ö Ò Ő Ō Õ Ø Ǿ Œ Ṕ Þ Ŕ Ř Ŗ Ś Š Ş Ŝ Ș ẞ Ŧ Ť Ţ 
Ț Ú Ʉ Ŭ Ǔ Û Ü Ù Ű Ū Ų Ũ Ů Ẃ Ŵ Ẅ Ẁ Ẍ Ý Ŷ Ÿ Ỳ Ȳ Ỹ Ź 
Ž Ż á ă ǎ â ä à ā ą å ǻ ã æ ǽ ć č ç ĉ ċ ð ď đ ǳ ǆ 
é ĕ ě ê ë ė è ē ę ẽ ə ǵ ğ ǧ ĝ ģ ġ ħ ȟ ĥ ḧ ḥ ı í ĭ î ï i ì ī į 
ĩ ĳ íj ȷ ĵ ḱ ķ ĺ ľ ļ ŀ ł ḷ ǉ ḿ ń ň ņ ñ ǌ ŋ ó ŏ ô ö ò ő ō õ ø 
ǿ œ ṕ þ ŕ ř ŗ ś š ş ŝ ș ß ŧ ť ţ ț ú ʉ ŭ ǔ û ü ù ű ū ų ũ ů 
ẃ ŵ ẅ ẁ ẍ ý ŷ ÿ ỳ ȳ ỹ ź ž ż

а б в г д е ё ж з и й к л м н о п р с т у ф х ц ч ш щ 
ъ ы ь э ю я ѓ ґ ќ є ѕ і ї ј љ њ ћ ђ ў џ

0 1 2 3 4 5 6 7 8 9 0 1 2 3 4 5 6 7 8 9

GLYPH SET

! ¡ ? ¿ « » ‹ › . , : ; ‘ ’ ‚ “ ” „ … " ' | ¦ - – — _ \ / ( ) [ ] { } 
· • * # § © ® ¶ № ™ @ & † ‡ ° ^

− + < > ≤ ≥ = ≠ ~ ≈ ¬ ± × ÷ % ‰ µ ⁄ ⅟ ª º

₿ ¢ $ € ₴ ₺ ₽ ₹ £ ⃀  ₸ ₮ ₩ ¥ ƒ ¤

← ↑ → ↓ ↖ ↗ ↘ ↙ ↔ ↕

OPENTYPE FEATURES

(LATIN UPPERCASE)

(LATIN LOWERCASE)

(PUNCTUATION)

(MATH SYMBOLS)

(CURRENCY)

(ARROWS)

(FIGURES)

(CYRILLIC UPPERCASE)

(EXTENDED LATIN)

(CYRILLIC LOWERCASE)

(EXTENDED CYRILLIC)
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(LIGATURES)

(DISCRETIONARY LIGATURES)

(FRACTIONS)

(ICONS)

1234567890

H12345

H12345

H12345

H12345

↑ ↗ → ↘

↑ ↗ → ↘

ffi ffj

rt tt

á ă ǎ â

0 0

Ş ş Ţ ţ

ÍJ íj

L·L l·l

Ҫ ғ ҙ

Д Л Ф в г д

б

i

0123

0123

Ҫ ҫ

1234567890

1234567890

H12345  

H12345   

H 12345   

H 12345   

↑ ↗ → ↘

↑ ↗ → ↘

ffi ffj

rt tt

á ă ǎ â

0 0

Ş ş Ţ ţ

ÍJ íj

L·L l·l

Ҫ ғ ҙ

Д Л Ф в г д

б

i

⓪ ① ② ③

⓿ ❶ ❷ ❸

Ҫ ҫ

1234567890

� �
(TABULAR FIGURES)

(PROPORTIONAL OLDSTYLE)

(NUMERATORS)

(DENOMINATORS)

(SUPERSCRIPTS)

(SUBSCRIPTS)

(SS13—Circled Arrows)

(SS14—Negative Circled Arrows)

(STANDARD LIGATURES)

(DISCRETIONARY LIGATURES)

(SS01—Single-storey a)

(SS02—Slashed Zero)

(SS03—Romanian Comma Accent)

(SS04—Dutch IJ)

(SS05—Catalan Ldot)

(SS06—Bashkir localization)

(SS08—Bulgarian localization)

(SS09—Serbian localization)

(SS10—Turkish i)

(SS11—Circled Figures)

(SS12—Negative Circled Figures)

(SS07—Chuvash localization)

[{(H)}] [{(H)}](CASE SENSITIVE)

2ao 2ªº(ORDINALS)
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FONT USAGE FONT USAGE
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MAGAZINES

PO
ST

ER
S

SO
UV

EN
IR

WEB

PA
C

KA
G

IN
G

PRINTING

BR
AN

DIN
G

MERCH

😝🙂 🙃
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Copyright © TypeType Foundry 2013–2026.� 
All rights reserved.
For more information about our fonts, 
please visit our website  
www.typetype.org

Most of the texts used in this specimen 
are from Wikipedia.

TypeType company was founded in 2013 by Ivan Gladkikh, 
a type designer with a 10 years' experience, and Alexander 
Kudryavtsev, an experienced manager. Over the past 10 
years we’ve released more than 75+ families, and the com-
pany has turned into a type foundry with a dedicated team.

Our mission is to create and distribute only carefully 
drawn, thoroughly tested, and perfectly optimized type-
faces that are available to a wide range of customers.

Our team brings together people from different countries 
and continents. This cultural diversity helps us to create 
truly unique and comprehensive projects.
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